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Abstract

The present paper belongs to the field of art history; it deals with one of the interesting domains within the North-American pictographic art, namely the Plains Indian ledger book art. This work is the stylistic analysis of a ledger book, in which the drawings were produced by Cheyenne Indians. The ledger art developed from the tradition of buffalo hide painting, and became very popular among the Indians during the second part of the nineteenth century. On the pages of the ledgers the artists depicted their war exploits, courting, hunting, visionary, or ceremonial scenes. They used various drawing materials for their work; depending on their availability, they utilized graphite and colour pencil, ink, watercolour and crayon.  In most cases more than one artist contributed to the creation of the drawings of these booklets, and this is also typical of the one I analysed, which is called the Spotted Wolf-Yellow Nose ledger. It has been well-known for a long time, that the major artist of the ledger is definitely Yellow Nose, a prominent Cheyenne warrior, and the ledger itself was collected from his foster father, Spotted Wolf. However, it is highly questionable and problematic, how many other hands can be recognized in the drawings, and who are these persons. During my analysis I will attempt to answer both questions, and as we will see, I could distinguish thirteen different ways of drawing; in addition, three of them could be identified, too. In the paper I will explore some of the differences between the styles of the various artists, and I will give a detailed description of each of them. 
Összefoglalás

A jelen dolgozat a művészettörténet tárgykörébe tartozik; az észak-amerikai síksági indiánok képábrázolásán belül az egyik érdekes területtel, a főkönyvi rajzokkal foglalkozik. Ez a munka a stilisztikai elemzése egy főkönyv-rajz gyűjtemény darabjainak, melyeket a sájen törzsbe tartozó indiánok készítettek. E művészeti ág a bölény bőr festésének tradíciójából fejlődött ki, és rendkívül népszerűvé vált az indiánok között a tizenkilencedik század második felében. A főkönyvek lapjain a művészek megjelenítették a harci tetteiket, udvarlási jeleneteket, vadászatokat, látomásokat és szertartásokat. A rajzolás során a képek alkotói különféle eszközöket használtak; grafit és színes ceruzával, tintával, vízfestékkel és zsírkrétával dolgoztak. Az, hogy ezek közül melyikeket használták, attól függött, mihez tudtak hozzájutni. A legtöbb esetben egynél több művész működött közre e könyvecskék rajzainak elkészítésében, és ez jellemző az általam elemzett főkönyvre is, melyet Pöttyös Farkas-Sárga Orr könyvként emlegetnek. Már régóta köztudomású, hogy a főkönyv rajzainak fő alkotója kétségkívül Sárga Orr, egy kiváló sájen harcos, és hogy maga a könyv Sárga Orr nevelőapjától, Pöttyös Farkastól származik. Azonban az meglehetősen vitatott és bizonytalan, hogy hány egyéb kéz stílusa figyelhető meg a rajzokon, és hogy kik ezek a személyek. Az elemzésem során mindkét kérdésre megpróbálok majd választ adni, és amint majd látni fogjuk, tizenhárom különböző művész stílusát tudtam elkülöníteni, továbbá hármat közülük azonosítottam is. A dolgozatban megvizsgálom majd a különböző művészek stílusa közti különbségeket, és részletes leírást fogok adni mindegyikről.
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1 Introduction

Since the 1960’s, an increased interest have been taken in drawings made by North-American Plains Indians between the 1860’s and the 1930’s. Before 1960 these drawings were not regarded as artistic products because of the otherness of Native American art, but fortunately, prejudices have been coming to an end, and today a lot of scholars are working on analysing these drawings, finding out their origin and identifying the artists of them (Berlo 1996, 10). 


The Indian artists drew their pictures into small ledger books, which gave the name “ledger art” to this genre. This art form is clearly a direct descendant of pictographic hide painting although the two coexisted for a period of time (Greene 2004, 21). The subject of ledger drawings is mainly fighting, but there are many drawings illustrating ceremonies, hunting, camp life and courting scenes; the artists used pencil, ink, watercolour and crayon. As we will see, in most instances, more than one person assisted filling a ledger book with drawings (Szabo 1994, 15). The most outstanding ledger artists came from the Arapaho, Cheyenne, Kiowa and Sioux tribes (Berlo 1996, 12). 


Since I am highly interested in the Native North-Americans, especially the Cheyennes, whose artistic products have been among the most qualified ones, for the object of my analysis I selected the Spotted Wolf-Yellow Nose ledger. It was collected by H. R. Voth, a Mennonite missionary from Spotted Wolf, a famous Cheyenne chief in Darlington, Oklahoma in the Cheyenne-Arapaho Reservation about 1889. It is highly questionable, how many people’s artistic style can be recognised on the 105 drawings of the ledger. The major producer of the drawings is definitely Yellow Nose, a prominent Cheyenne person (Maurer 1992, 202, 204), but most probably not only his works can be found in the booklet.


In this paper I will examine the different stylistic features of the drawings of the abovementioned ledger book, and relying upon these findings, I will try to estimate the number of the assisting artists of the images. Additionally, I will make an attempt at identifying some artists and describing their styles separately.


In the next chapter I will summarize the most important pieces of information about the Cheyenne tribe. Secondly, I will review the history and characteristics of the ledger art; the third part will deal with Yellow Nose. These short reviews, which should be known in order to understand everything perfectly, will be followed by the analysis itself. To begin with, I move on to talk about the Cheyennes.
2 The Cheyenne nation

The Cheyenne is one of the most famous and notable Plains Indian tribes; their language relates to the branch of the Algonquian-Wintun linguistic stock, and is unwritten until the 1910-20’s. Today the Cheyennes number only five or six thousand members, including the half-breeds. There are two types of the Plains Indians: the prairie and the buffalo hunter Indians; the Cheyennes belonged to the latter group. The Cheyenne tribe was settled in North-America in the Great Plains area between the Mississippi, Missouri and the Rocky Mountains; today the tribe has two locations, the Southern Cheyennes live in Oklahoma, and the Northern Cheyennes live in Montana (“Cheyenne Lands” 2005).

Supposedly the Cheyennes originate from the upper Mississippi River area or the shores of the Great Lakes, the region of the present day Minnesota. The ancestors of the Cheyenne nation left their settlements in the 17th century, and by the end of the 1700's they had moved to the Cheyenne River in eastern North Dakota. There they constituted earth-lodge villages and raised crops. About 1750-1760 they acquired horses, and as a result of this, they gradually changed into nomadic buffalo hunters. Living on the plains, the Cheyennes changed their way of life. They rapidly established a government system, a religion based upon their environment, a satisfying economy, an orderly family and kinship system. Their military societies, the Wolf Soldiers, Fox soldiers, Dog Soldiers and Red Shields or Bull Soldiers, and later, the Thunder Bows, were of great importance, their function were not only protection but participation in ceremonies (“Cheyenne Lands” 2005).

About 1830 a large group of the tribe – they are known as the Southern Cheyennes – moved to the upper Arkansas River, henceforth we can speak about the division of Northern and Southern Cheyennes. The Cheyennes usually participated in the plenty of intertribal wars which spread on the southern and central plains in the 1830's. They entered into an alliance with the Arapaho, and in the next few years they were constantly waging war on the Kiowa, Comanche, and Apache. About 1840 the above tribes allied with each other, however, hostility emerged between the Cheyennes and the Pawnees which did not ceased to exist during the 1850’s. The Cheyennes had warfare also with the Crow, Shoshone and Ute tribes (”Cheyenne Lands” 2005).

The conflicts between the Cheyennes and the white settlers began when the settlers searching for gold overran their lands in Colorado in 1858. In 1861 the Cheyennes entered into a treaty with the United States government and agreed to move into a reservation in SE Colorado, but the white side broke the contract. From this time on a long and constant warfare rose between the Cheyennes and the US army, which’s battles were rather bitter and desperate for the Cheyenne nation with few exceptions, for instance the Battle of the Little Big Horn in 1876, when the Indians defeated General George Custer. Finally, in 1877, the Cheyennes had to surrender, and moved to the present day Oklahoma. Another reservation was also founded for them in Montana. In the reservations the Indians were stricken with diseases and malnutrition, and their number has been decreasing since then (“Cheyenne” 2005).  


The Cheyenne nation is not homogenous ethnically; it consists of two major groups, the Tsistsistas and the Sutaio, which were independent political units until 1850, when they united, in consequence of the Indian wars and epidemics. The two groups first met in a battle, when they realised that they understood each other’s language. As a result, they ceased from strife and decided to unite, since they knew that together they had a better chance of survival. 


The Cheyenne tribe’s world view is quite interesting. They believe that the human race is the weakest among the creatures, but the Cheyennes are superior to the other people. Their determining ceremonies are the Sun Dance Ceremony, the Sacred Buffalo Hat, the Massaum and the Ceremony of the Sacred Arrows. If somebody wanted to live their life successfully, they had to assist at all of the four ceremonies. Today only the Sun Dance and the Ceremony of the Sacred Arrows are used to be performed. The Sacred Arrow Bundle is of great importance: the four arrows in it protect the Cheyenne warriors in battles, and ensure the Cheyenne nation’s welfare.


After this short review of the Cheyenne nation, their origin, history and some of their national characteristics, traditions, in the next part I will give information on the ledger art, since this paper will explore the drawings of a ledger book. 
3 The Ledger Book Art
Ledger book art is the technical term used to one of the art forms of the Native North-Americans. Ledger art means that the Indians produced drawings in ledger books on ceremonies, animals, nature, fighting, hunting, camp life and courting scenes with pencil, ink, watercolour and crayon. From the beginning to these days, ledger art underwent sweeping changes, and succeeded in being seen as art. The masters of ledger art came from the Sioux, Cheyenne, Arapaho and Kiowa tribes (Szabo 1994, 4).

Originally, in the Plains Indian’s life artists were not marked off from the tribe’s other members; or to put it better, everyone was artist, since everyone made paintings on rock walls, clothes, tepees, buffalo hide robes and their horses’ bodies and faces in order to gain protection and help, and to record their exploits in battles, successful hunts, visions (Szabo 1994, 4). Some tribes, especially the Kiowa and the Lakota chronicled every year’s most memorable event on so called “winter counts” which could record even a century’s history (Berlo 1996, 12). Of course, there were some who were more skilful than others; they helped the others in painting the difficult forms (Szabo 1994, 4).

The portraiture of life forms was the men’s privilege and according to Szabo’s division, it can be divided into two categories: symbolic and representational painting. She separated representational painting into two further parts, calendric records and heraldic painting; ledger art developed from the latter (op. cit., 5-7). Nevertheless, with reference to Nagy, these terms used by Szabo are not entirely relevant; the use of the term “representational” instead of “heraldic” would be more acceptable (Nagy 1996, 55). Anyway, it is clear that originally the Plains Indians used a system of pictographic signs as messages to give information to each other. The most important peculiarity of these messages was the clarity, which aspect influenced the ledger art style in a high degree (Szabo 1994, 7). 

The use of buffalo hide robes for recording the warriors’ heroic exploits was extremely popular among the Plains people and it is well-known that ledger art grew up from the tradition of bison hide painting (Greene 2004, 21). The oldest documented example of Plains Indian pictographic art was a painted bison robe collected by Lewis and Clark in 1805 in a Mandan village (Nagy 1991, 29). In the nineteenth century new mediums were available for the Plains Indians to preserve their deeds; they could acquire paper, ink, pencils and watercolours and from the beginning of the 1910s crayon from the white people, at first from traders and explorers, and later from military men and Indian agents (Berlo 1996, 12). For a time buffalo robe painting and drawing on paper coexisted, then, drawing on paper gradually displaced hide painting, to which process the bison’s extermination contributed.  

One of the best-known earliest examples of the use of paper by Indians originates from 1833-34 when Karl Bodmer made friends with Mato-Tope, a Mandan chief, and encouraged him to draw on paper. Later, Plains people used not only ledger books but also sketchbooks, memorandum books, note paper, military registers and other paper materials for drawing (Greene 2004, 21-22). In the second half of the nineteenth century, ledger books filled with colourful drawings were bought by whites and sold to tourists. The earliest documented ledger book, the Summit Springs ledger was captured in a battle in 1869 (Berlo 1996, 13).

According to Keyser’s periodization of Plains Indian’s pictographic art evolution, ledger book art developed from the Late Biographic Art between 1830 and 1850. Keyser’s evolution began with the Ceremonial Rock Art about 1000, and it is followed by Protohistoric Period Rock art, then, the Early Biographic Art, and the ensuing period is the Late Biographic Art which is characterized by more realism than the previous ones. Ledger book art style is rather similar to the earlier art forms; the difference lies in the use of name glyphs, the amplified complexity of style, the introduction of foreground and background, the use of perspective, the increased sophistication and the detailed depiction (Keyser 1987, 45-50). 

After this historical overview of ledger art, I will discuss the characteristics of ledger drawings. The switch from bison robe painting to drawing in ledger books was not so easy for the Indians, since there are some significant differences between the two media. One of them is that Indians had to get used to draw on a quite diverse plane with totally different instruments. Besides, paper is a much smaller surface than a buffalo hide robe. Maybe this is the reason for the fact that Plains artists commonly positioned their drawings horizontally on the paper they used in order to gain bigger space for the drawings (Szabo 1994, 17-18). 

Indian artists generally outlined the forms, usually with pencil, and rarely with ink. The number of the colours used by the artists fluctuated between one or two and ten or twelve. Indians before the reservation era utilized colours poorly, they used especially only red, yellow, blue and sometimes green; the reason for this was that it was harder to obtain so much material than in the reservations.  By the same token, the use of ink and watercolour was rare in the pre-reservation era (op. cit., 19-22).

In the spring of 1875, after the battle at Adobe Walls, seventy-two Indian warriors from five Southern Plains tribes – Cheyenne, Arapaho, Kiowa, Comanche and Caddo – were transported to the prison called Fort Marion in St. Augustine, Florida, where they were prisoners till 1878. Captain Richard H. Pratt, the commander of their prison, urged them to draw and provided them with drawing books, pencils and other drawing materials. During these three years ledger book art radically changed and this process did not stop in the reservations (Berlo 1996, 14).

Before the reservation the major subject of the ledger drawings were battle scenes, horses and human figures. Reservation drawings, on the other hand, are more varied from the earliest drawings in subject matter, courting and other social, domestic scenes turned up. One reason for this was the fact that reservation drawings frequently were made for sale and the bloody war scenes, particularly the ones depicting Indians against whites, would not be popular enough among the white tourists and other customers. Another reason is that the small ledger books were not so publicly seen by everyone as tepees, buffalo robes or costumes; therefore, the artists could illustrate more private scenes which they showed only to people they want to. A third motive for the new subjects of the ledger books were the new environment and circumstances to which the Indians got into in Fort Marion; they started to portray harbours, lighthouses, the prison, prisoners, military men and themselves with shortcut hair in their forced uniforms (Szabo 1994, 23-27).

There are some traditional conventions of the Plains pictographic art which were preserved in ledger art. One of them is the use of name glyphs. These name signs are small figures above the depicted humans connected to them with a line, actually, identifying the figures. Additional traditions are the illustration of hoof or footprints, gun blasts and coup counting. Sometimes, artist drew only a part of the human or animal figure. Many of these conventions were abandoned in the reservation time and in schools made for black people and Indians, where drawing developed in conformity with the European drawing traditions (op. cit., 27-30).

The structure of ledger drawings has its own rules, too; hereinafter I will write about the structure of Cheyenne ledger drawings which I will analyse in latter parts of this paper. Most of the Cheyenne drawings contains two human figures which are in interaction with each other, thus, the composition shows a bilateral pattern. This composition has a particular significance, it is no accident. It illustrates the social relationship between the depicted figures. The right and left placement of forms shows a consistent pattern. In war and other intertribal interaction scenes the Cheyenne, in hunting scenes the human is generally placed on the right. In scenes in which men and women are portrayed together, women are always put on the left. In other words, figures placed on the right are the owners of power, the initiatives of the action, which control the left side figures (Greene 1996, 26-27).

Before analysing the Cheyenne Spotted Wolf-Yellow Nose Ledger, I think the reader should get information about the major artist of it. Thus, in the next section I will write about Yellow Nose and the ledger itself.

4 Yellow Nose and the Spotted Wolf-Yellow Nose Ledger


Since I am very interested in the Cheyenne nation, for my analysis I selected a ledger book, in which the drawings are made by Cheyenne artists. The Spotted Wolf-Yellow Nose Ledger was collected by H. R. Voth, a Mennonite missionary, in Darlington, Oklahoma in the Cheyenne-Arapaho Reservation about 1889; today, the ledger is kept in Washington, D.C., in the National Anthropological Archives, Smithsonian Institution. The ledger book contains 105 pictures on 106 pages, because there is a picture which is produced on two pages. Voth collected the book from Spotted Wolf, the prominent Cheyenne chief. The major producer of drawings is Yellow Nose, another famous Cheyenne person (Maurer 1992, 202, 204). In the following paragraphs I will give a short biography of his life and I will make an attempt at clarifying the relationship between him and Spotted Wolf. 


Yellow Nose, in his Indian name Heóveeséhe, was born about 1854 as a Ute Indian boy. In 1858 twenty-two Arapahos and a Mexican attacked a Ute Camp, and only the Mexican was not killed. After this, the Arapahos swore vengeance against the Ute tribe (Grinnell 1971, 69). They entered into an alliance with the Cheyennes whose leading warrior was Lean Bear at the time, and they assaulted the Ute camp near the Rio Grande (Hardorff 1998, 53). During the fight Lean Bear captured Yellow Nose and his mother. His father was the only man who survived the attack, since he had left the camp and tried to find his horses quite early. Yellow Nose’s mother lived among the Cheyennes for a year, then, she ran away, but was identified by some Arapahos and brought back to the Cheyennes. After another year, she got away the second time, and although this time her plan was also come to light, Lean Bear let her go. Yellow Nose was six years old at the time, Lean Bear adopted him and he was brought up according to Cheyenne customs (Grinnell 1971, 71). A few years later, Yellow Nose’s younger sister was also captured by the Cheyennes, and she became the wife of Spotted Wolf (Hardorff 1998, 53).


As a young man, Lean Bear was a famous warrior, but later he turned out to be one of the peace chiefs; he was a member of the Indian delegation which went to Washington in 1863 to talk with Abraham Lincoln. In the spring of 1864 Lean Bear was killed by Lieutenant George S. Eayre’s troops, in spite of the fact that the president went guarantee for him; he approached the whites with a peace medal on his chest and in his hand he held a paper with the president’s own signature, still, the military men shot him dead (Hoig 1980, 67-69). After the death of his foster father, Yellow Nose was adopted by the Northern Cheyenne Spotted Wolf, but he stayed with Lean Bear’s family members; Lean Bear had three wives, and several children. 


   Despite the fact that Yellow Nose was very short of stature, he became one of the most outstanding, successful warriors of the Cheyennes. He took part in several famous fights. In 1865, when he was only eleven, there were a lot of battles between the Cheyennes and the White soldiers in the Platte Valley (Hardorff 1998, 53). In one of these skirmishes, Yellow Nose was wounded in the chest, because he had some troubles in getting on his horse, and the cavalry under Colonel Collins could come pretty close to him. Finally, he managed to run away, and after his recovery he joined the Dog Soldiers, whose leader was Tall Bull at the time (Hyde 1968, 192-194).


In July, 1869, the Dog Soldiers and the Sioux camped by the stream, Cherry Creek, which flows into the Republican, and the soldiers were not far from their camp. On July 8, at night, some young Dog Soldiers among them Yellow Nose descended on the White’s camp in order to stampede some horses. Unfortunately, Yellow Nose’s horse stumbled over a rope, spilled him, and he broke his arm. He got into such great trouble that he was considered to be dead by his fellows. It was a big surprise when Yellow Nose returned to their camp, but despite his exploit, a great misfortune has befallen him: when he fell, he lost his lance and shield. This shield had protective powers and Yellow Nose borrowed it from Spotted Wolf, his brother-in-law (Hyde 1968, 329-330). Afterwards, Mr. John J. White of New York bought this shield and lance from an officer, and it was identified by Wind Woman and White Shield, the widow and son of Spotted Wolf (Grinnell 1972, 1: 196-197). 

In the same year, 1869, Yellow Nose participated in the desperate fight at Summit Springs too, where Tall Bull’s village was demolished and among many others Tall Bull himself was killed. Yellow Nose survived the battle, and joined the Northern Cheyennes; he also married among them Red Head, the widow of American Horse. Some years later, in 1876, he took part in the famous Battle of the Little Big Horn against General Custer’ troops when the Indians defeated the Whites. During this battle Yellow Nose accomplished several heroic deeds, the most glorious among them was that he rushed at Custer’s men, captured a company flag, a guidon, and with it he counted coup on several White soldiers (Hardorff 1998, 53).

Soon after the Custer fight the Cheyennes surrendered and in 1877 Yellow Nose was deported with the majority of the Northern Cheyennes into the Indian Territory – the present-day Oklahoma – to the Southern Cheyenne Reservation. During the reservation time he lived in Montana among the Northern Cheyennes, and then he got back to Oklahoma. In his later years he became a respected shaman. When he was about fifty he went blind, but still lived in 1915 (Hardorff 1998, 53).  

Finally, there is a confusion concerning Spotted Wolf which I will delineate in a few words in this paragraph. The problem is caused by the fact that more than one person was called Spotted Wolf in the Cheyenne tribe. It is clear that the ledger was collected from a Southern Cheyenne Spotted Wolf in Oklahoma, and that Yellow Nose was adopted by a Northern Cheyenne Spotted Wolf, whose shield was recognised by his widow. However, it is highly questionable, whether these two men could be the same person. If we assumed that this is not the case, it is not clarified how could the ledger get to the Southern Cheyenne Spotted Wolf?

After the biography of Yellow Nose, in the following and at the same time the major part of this paper I will analyse the stylistic marks on the drawings, and on the basis of the results I will attempt to allocate how many distinct artists worked on the ledger. In addition, I will describe the styles of the artists separately.

5 The Analysis of the Different Artists’ Styles in the Spotted Wolf-Yellow Nose Ledger

It is an obvious fact that the drawings in the Spotted Wolf-Yellow Nose Ledger were created by not a single man. However, it is highly questionable, how many artists’ works can be found in this ledger book. Thereinafter, I will attempt to answer this question, and besides, I will describe the styles of the different artists. 

If someone makes observations and tries to identify different artists, stylistic features are the most important starting points. The shape of a figure, a typical way of drawing profiles or other forms tells us a good deal about the artist’s talent and style. However, these characteristics are not always enough. If something is a bit ambiguous, there are some other things which also help in the analysis. In the Spotted Wolf-Yellow Nose ledger 16 drawings contain inscriptions, which can be an aid in identifying who is depicted on a drawing, when a picture was produced and sometimes it might be the name of the artist, indeed. Nonetheless, one should not think by any means that a name written above a drawing is the name of the artist in every case (Szabo 1994, 27-28). Another thing which is a great help to the analyst is the subject of the drawings. If we are a bit familiar with the different Indian tribes’ history, customs, clothes, paraphernalia, representational conventions and some famous individuals’ usual appearance, our job becomes much easier.

5.1 The Style of Yellow Nose
According to my analysis, presumably a minimum of thirteen different artists’ pictures can be found in the ledger. Admittedly, the major artist of the booklet is Yellow Nose; I identified his style in 86 ​drawings from the 105, and he produced at least 14 scenes of these 86 in cooperation with others, especially with one particular artist, who is most likely to be on friendly terms with Yellow Nose, since relatives and good friends used to draw pictures together very frequently. Yellow Nose was a prominent artist, who was able to depict battle scenes with full of action as if time stopped in a certain moment (Maurer 1992, 202). He is such an extraordinary artist that in his drawings it is hard to notice consistent patterns and conventions (Greene 1996, 33). In many instances he does not follow the Cheyenne conventions according to which the Cheyenne has to be placed on the right side of the paper, and the enemy on the left. The reason for the disregard of this tradition can be that Yellow Nose was a Contrary. These persons did a lot of things inversely, for example, in summer they put on winter clothes. A specific, red body paint identify these people as belonging to the Contraries, and this sign can be easily recognised on these supposedly autobiographical drawings by Yellow Nose (Fig. 1 in App. 1).


The subjects of Yellow Nose’s drawings are of many kinds. He made 11 drawings of horses. He produced or contributed to 34 war, 14 courting, 6 hunting and 5 ceremonial or visionary scenes. He depicted humans in themselves or with horses, tepees or objects in 7, animals in 6 and various objects in 3 drawings (Fig. 17 in App. 4). A lot of these images illustrate some important events of Yellow Nose’s life. For instance, at least 8 pictures definitely revive the memory of the Custer fight, the Battle of the Little Big Horn, when the Indians defeated the Whites, and Yellow Nose captured a United States military flag and counted coup with it on several soldiers (Fig. 2 in App. 1).


Yellow Nose’s drawing style is quite easily distinguishable from the other styles of artists (Fig. 18 in App. 5). He draws human faces only from side-view, but from both sides: his figures look left as well as right. The face is a bit monkey-like; its lower part, the nose, mouth and chin, protrude from the face, the forehead is placed much more backwards. The eyes are very oval; they are long and flattened, almond shaped, sometimes rather too big. The pupil is not always indicated. The mouth is generally only a line, sometimes entirely straight, but in many – maybe most – cases it goes upwards and broke into a mysterious smile. The mouth is very rarely open in Yellow Nose’s profiles. Vertically, the nose is short, but sticking out, the top of it is pretty long. It is pointed and quite upward, which give the face a comic, a bit child-like character. The nostrils are formed by a curl at the end of the line of the nose. The depiction of the ear is quite interesting: it is a long line curling at both ends. He was able to draw humans in various positions, for example, bending down, sitting, riding or kneeling (Fig. 1, 2, 3, 4, 5 in App. 1).


His depiction of horses is also typical (Fig. 18 in App. 5). His horses have the same eyes as his human figures, but here the mouth is always open. The ears are long and pointed, sometimes too long, like a donkey’s ears. A major characteristic of Yellow Nose’s horse is that the hind part of its back is like it were cut off with a straight line, thus, this hinder part becomes a bit angular. The horses are often spotted or yellow, and in some cases blue, red, or uncoloured. His depiction of other animals (bear, buffalo, rabbit, dog, turkey, deer, eagle, snake and lion) is similar to the horse’s portrayal. They all have oval eyes, monkey-like faces and pointed, long ears (Fig. 1, 3, 4, 5, 6 in App. 1).


Yellow Nose’s drawings can be identified by his depiction of weapons, too. He depicted pistols, rifles, sabre, lance and bows with arrows, the shape of which are very typical and consistently drawn. The firearms are in most cases pink or red, sometimes combined with blue. The bow and arrow are rarely coloured. He indicated the gunshot by dark, fan-shaped forms. In his fighting scenes we can also realize lines ending in a dot; these are supposedly in connection with the weapons as well (Fig. 1, 2, 3, 5, 7 in App. 1).


Among this vast number of drawings by Yellow Nose we can find both primitive, simple, slipshod works, mere sketches and carefully, finely wrought, vividly coloured pictures. There are drawings on which the human figure has only four fingers and no pupils; however, on other ones he even indicated the fingernails. On the one hand, these differences may be due to the accessibility of drawing instruments (Szabo 1994, 17); on the other hand, it seems to be likely that Yellow Nose has several artistic periods: as time passed, his drawing skills continuously developed, for example, in his later drawings human profiles are not so monkey-like and snub-nosed. It is also conceivable that sometimes he simply did not put all his energies into his work on purpose. What is sure, that in all of his depictions the lines are drawn very accurately and skilfully, they are not smeared or tremulous.
Besides, Yellow Nose was able to depict different face types; the proof of this is an autobiographic war scene. In this picture a riding warrior is chasing a woman who carries her child on her back (Fig. 3 in App. 1). The scene revives the memory of a battle which the Cheyennes fought against the Shoshones about 1868, when Yellow Nose counted coup on a Shoshone woman (Mooney 1903-06). The woman with her child is depicted in the most typical, usual way of drawing of Yellow Nose. In contrast, the face of the riding figure which represents Yellow Nose himself is drawn quite simple; the mouth and ear are not indicated at all, the eyes are small and line-like. In spite of these facts, the lines are fine and continuous, do not breaks, and the nose is well-shaped. In addition, the clothing and the body of the figure is finely wrought, detailed and coloured with black, red, blue and yellow colour pencils. For the outlines graphite pencil was used.

It is observable that Yellow Nose used various drawing materials for his works (Fig. 18 in App. 5). In almost every case he combined the various drawing instruments; maybe one image can be found which is created only with dark brown ink (Fig. 6 in App. 1). This is the material which he most commonly used; figures are outlined with this instrument for the most part, if not, graphite or brown, black pencils were applied instead. Dark brown watercolour and watered red ink are also quite often utilized; many drawings are made with the help of these three materials. His most colourful pictures are of the highest quality, the most detailed and polished at the same time. These depictions are mainly among the fighting scenes, especially in the group of the drawings of the Battle of the Little Big Horn (Fig. 2 in App. 1). On these portrayals the outlines are drawn with graphite pencil or ink; in addition, he applied red, blue, yellow and black colour pencils and watered red ink. There are two drawings in which green pencil is also used.

5.2 The Styles of an Unidentified Artist and the Artist Identified as Clyde Bear Robe


Now, after the examination of the style of Yellow Nose, I will pass on to another prominent artist, who created the second greatest number of pictures into the ledger book. According to my observation, there are 18 drawings on which his style is recognizable, from these pieces 8 is completely his work. The subjects of his drawings are various courting scenes with the exception of two drawings in which only male figure are portrayed (Fig. 17 in App. 4). Since he produced at least 8 pictures in cooperation with Yellow Nose, I have good reason to suppose that this artist was a good friend or a relative of Yellow Nose, however, the pictures do not provide any proof of this.

Anyway, whoever this person must be, he was a rather gifted artist; his depictions are very fine and precise, not rough sketches at all (Fig. 18 in App. 5). His representation of profiles is quite distinctive; they are very simply drawn only from side-view. The heads are particularly angular and especially square-chinned; the lines of the chin enclose an angle of about 90 degrees. The figures have very small, oval eyes with pupils, but these eyes are so diminutive, that at first sight they seem to be only short lines. The mouth is also very tiny; it is indicated only by an extraordinarily short line, and the nose is quite small and pointed, only this sticks out of the otherwise totally flat and straight face. The ears’ shape is similar to the ones drawn by Yellow Nose, but here they are smaller and more regular. In fact, the figures of this artist, taken as a whole, are drawn quite regularly and angularly, and they are also very detailed. As he portrayed almost only courting scenes, he drew his figures on the basis of the same design (Fig. 8 in App. 2). 

This artist also used various drawing instruments for creating his figures; most frequently he utilized pencils: graphite for the outlines and sometimes also for colouring as well as red, light blue, dark blue, black, yellow and pink colours, and in some cases watercolour was also applied. As a result, his drawings are many-coloured, and the toning is very attractive. The colours are boldly varied, and the artist accurately stayed between the lines (Fig. 18 in App. 5).


Beside him, I found on some drawings an additional artist’s style, which is extremely similar to his way of drawing, and the two is distinguishable only after a long-lasting examination (Fig. 18 in App. 5). This artist might be another well-known Cheyenne, Clyde Bear Robe. He made at least 4 pictures, mainly courting scenes, in cooperation with others, especially with Yellow Nose and the abovementioned unidentified artist and since he died in 1894 (Probate Hearing 1871-1933), he could easily be personally acquainted with them and contributed to their drawings (Fig. 17 in App. 4). Another helping information in identifying this artist as Clyde Bear Robe is that his name is inscribed on one of the pictures (Fig. 9 in App. 2).


His figures differ from the unidentified artist’s humans especially in the depiction of the heads. These ones are longer, and the chin is not so angular; moreover, its line is not drawn in as far as the hair begins; therefore, these figures have a very diminutive chin and a thick neck. Besides, the noses are a little bit shorter, and less protruding, thus, smaller. There are little differences between the utilized materials of the two artists; this one also used colour pencils (Fig. 18 in App. 5).

5.3 The Style of the Artist Identified as Man on the Cloud

An additional artist of the pictures produced two war scenes into the ledger book (Fig. 17 in App. 4). In all probability he is Man on the Cloud, a Southern Cheyenne chief, as in one of his drawings there is a handwritten inscription of this name, and the depicted scene is an autobiographic one. Nevertheless, this famous chief had a brother called also Man on the Cloud, and it might be that this brother is depicted on the drawing. It is interesting that the representation of the Indian on the horse is quite glorious and fine, while the Pawnee enemy being placed on the left is much smaller than the rider and not as detailed and handsome as the other figure (Fig. 10 in App. 2).

Man on the Cloud is a rather talented artist, since his depictions are fairly detailed and well-proportioned; moreover, he depicts human faces both from side-view and front wise (Fig. 18 in App. 5). The hands of his human figures are pretty small and the fingers are very short. The front-view face is round and the chin is also indicated. The eyes are small and oval, and we can see the pupils too; the mouth is represented by a straight line. The ears are depicted like the letter C, but only in one of his drawings; the nose is spiky, in profile the top of it is a bit concave, and its line ends in a curl. This artist’s horse representation is exceedingly typical. The hoof is very pointed, such as the ears, but these ears seem to be more realistic than the ones of Yellow Nose’s horses (Fig. 10 in App. 2).

He used only pencils for his work, and he handled the drawing instruments gently; he did not press them on the paper very much. He utilized five different pencils: graphite for the outlines and red, light blue, dark blue and black colour pencils. On the autobiographic drawing only graphite, black, red and light blue colours can be noticed, but on the other picture we can see that the blue horse was coloured with light blue firstly, and afterwards it was repainted in dark blue (Fig. 10 in App. 2).

5.4 The Styles of Some Lesser Artists of the Ledger

5.4.1 Animal Depictions

In the forthcoming section of this part I will describe some lesser artists, who cannot be identified, I only separated their style from the other ones. They made one or two drawings each, or only contributed to another artist’s work (Fig. 17 in App. 4). Firstly, I will deal with two artists; both of them produced a horse depiction into the ledger. These horses are drawn in very unique ways; it was easy to distinguish them from each other and from the other horse portrayals in the booklet (Fig. 11, 12 in App. 3).

One of them is a totally pink horse, which has a rather small head in proportion to its body (Fig. 11 in App. 3). This figure is quite plain, there is not represented any horse-equipment on it, and the depiction of the horse itself is also simple, typically two-dimensional. The ears are pointed; the eye is small and oval without pupils, and the nostril is indicated by a semicircle. The mouth is closed, and the lips are rounded. The neck of the horse is characteristically arched, and very thick; its back is straight and together with the tail is a little bit angular, but the drawing contains several curved lines, too. This artist could not catch the movement of the figures and draw them as if time just stopped for a moment, like Yellow Nose did; this pink horse seems to be rather stiff. Black ink is utilized for the outline, and the figure is coloured with watered red ink.

The other horse depiction is much more detailed, colourful and the horse-furniture is also represented, but this figure is similarly stiff, and not really realistic (Fig. 12 in App. 3). It is much more angular than the other, however, its neck is also thick and its head is disproportionately small. The ears are pointed, and the hoofs are very big, but the trunk is too short and thin, it has not got any stomach. The eyes are oval, and the pupils are also indicated; the mouth is open, and the upper lip is rounded, while the lower one is very pointed and thin. The figure is quite precisely coloured, the used drawing materials are reddish brown and black pencils. The horse’s head and hoofs are white and its body is light brown; which colouring is fairly faint; the horse-furniture is black and white.

Beside the lot of horse portrayals, there are several buffalo depictions in the ledger from which two is typically the works of Yellow Nose (Fig. 7 in App. 1). In addition, there are two other drawings of buffalos which are definitely not his style. One of them is produced in cooperation with Yellow Nose, this is a hunting scene, and is drawn and coloured with graphite pencil, only the eyes are white, and the blood flowing from the nostrils, the chest and the body are painted with pink watercolour (Fig. 13 in App. 3). In the case of the other buffalo depiction pencils were not utilized, the body is coloured with dark brown, the horns, eyes, nostrils and mouth are painted with pink watercolours (Fig. 14 in App. 3). While both faces are depicted front wise, the bodies are drawn from side view. The representation of the eyes is very interesting: they are two quite big, regular circles; the nostrils are indicated in the same way. Despite these similarities, presumably the two depictions are not produced by the same hand, since there are a lot of differences, too. The forms of the bodies, legs and heads are quite dissimilar in the two cases, and in the whole, the buffalo depicted with pencil is more detailed and attractive than the other one; this artist must have been more skilled than the other one. 
5.4.2 Depictions of Human Figures


Among the drawings there is a picture depicting a courting scene, which show such stylistic features that cannot be seen in any other artists’ works in the ledger. It represents two couples in blankets (Fig. 15 in App. 3). The artist of this drawing has an easily distinguishable style. The main unique characteristics of his portrayal of human faces are that he indicates the eyes of the figures by simple, small, black dots, and he placed red spots on the faces of females representing typical woman face paint. The noses go upwards a bit and they are quite pointed; the mouths are represented by straight lines. The figures have long-shaped faces, and their ears are quite round. The used materials are graphite, black, red, blue and yellow colour pencils. 


In the next picture which I will deal with we can see a composition on which every figure is created by a different artist. Four United States soldiers are depicted on it, thus, this scene is produced by four persons. We can also see a separate firearm on the left side (Fig. 16 in App. 3). From left to right, the first, third and fourth figures look quite similarly; each of them has long, angular head and wears the same uniform. However, the first soldier’s protruding nose ends in a curling line, his fingers are blunt, he has oval eyes with pupils and the line of the face becomes a little bit wavy where the lips should be. The mouth is indicated by a line, the chin is small and rounded, and the body of the figure is a bit angular. On the contrary, the third figure’s fingers are pointed, the eye is smaller and the lips are not represented by two small waves; only the nose sticks out, but it does not end in a curling line. The mouth is open, and the teeth are also indicated – only in this picture in the whole ledger – and the figure’s legs and the end of its coat are very thick. These two artists represented even the knees of the soldiers. The lower part of the forth figure is similarly thick; however, the knees are not indicated here. This artist drew only a dot as eye, and the mouth is depicted by straight line. The nose and chin are two small bulges, but the ear is indicated by a curling line. The right hand of this figure is extraordinarily small, and the left one is not drawn at all. There is only one figure left, which is the second from left to right. As opposed to the other three soldiers, this one is drawn front wise. Its head is round, and his hair is not represented. This artist might be the most skilful, since the body of his figure is also the most proportioned, and the soldier is depicted with folded arms. Each artist used graphite and colour pencils; the third and forth ones utilized black, yellow and blue; the first one applied also red, and the second, most talented artist used black, blue and red colour pencils. 


After the description of this interesting drawing, I have come to the end of my analysis. In the next and at the same time the final part of my paper I will summarize the above discussed findings and the main results of my analysis. 

6 Conclusion

In the first chapters of this paper I have reviewed some important background information in order to make everything understood in my analysis. Firstly, I gave a brief description of the Cheyennes, a famous Indian tribe living in reservations in Montana and Oklahoma today, whose artistic products have been acknowledged for very long time. Secondly, I supplied the information which should be known about the ledger art. The Indians started to create pictures on paper in the middle of the nineteenth century, and the utilization of the new drawing materials became more and more popular, because of the availability and convenient use of them. Mostly, the Indian artists produced their pictures into small ledger books, and this is how ledger art developed. Thirdly, I offered a brief survey of the biography of Yellow Nose, the prominent Cheyenne warrior, who was the major artist of the Spotted Wolf-Yellow Nose ledger. This part was followed by the examination of the drawings, the results of which I will summarize in the next paragraph.

As we have seen, in the former chapter it was established that a minimum of thirteen different artists contributed to the production of the Spotted Wolf-Yellow Nose ledger‘s 105 drawings. Three of these thirteen different styles could be identified, too. The main artist of the ledger was Yellow Nose, whose way of drawing I recognized on 86 pictures and at least 15 of them was made in cooperation with others. In particular he contributed to the works of the second major artist of the ledger; they produced a minimum of 8 drawings together; besides, the unidentified artist created additional 10 scenes. I distinguished another artist, whose style was extremely similar to the just mentioned one; he might be Clyde Bear Robe, and his depictions can be recognised on 4 scenes. The third identified artist is presumably Man on the Cloud, who produced two fighting scenes to the ledger. Besides, there are nine artists, whose style could clearly be distinguished, however, I could not find out their identity. Among the works of these lesser artists there are four animal depictions, two buffalos and two horses; a courting scene, and a drawing on which four artists’ style can be recognised. 


The research on the Spotted Wolf-Yellow Nose ledger discussed in this paper has not been perfectly complete yet; still, there are some drawings whose stylistic differentiation from the other ones is quite problematic, such as the distinguished, but yet unidentified artists’ identification. Consequently, a deeper examination of the drawings and further investigation into the Cheyenne ledger artists lived in the second half of the nineteenth century could enhance the present work.
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Appendix 1

Demonstration of the Style of Yellow Nose 

75
Figure 1. Presumably an autobiographical drawing. The contrary figure on the horse might be Yellow Nose. 

49

Figure 2.  Fighting scene, definitely the Custer Battle. It is a composition of three different artists; the kneeling figures are drawn by Yellow Nose. 

37

Figure 3. Fighting scene, definitely an autobiographic drawing. It evokes the memory of a battle with the Shoshones.

92 
Figure 4. Two Cheyenne boys.

5?

Figure 5.  War scene. One of Yellow Nose’s later, more finely wrought drawings.

33

Figure 6.  Horse depiction. The only drawing of Yellow Nose created with one drawing instrument.

30

Figure 7.  Hunting scene. Yellow Nose’s buffalo depiction.

Appendix 2
Demonstration of the Styles of an Unidentified Artist and the Artists Identified as Clyde Bear Robe and Man on the Cloud
9 
Figure 8.  Unidentified artist 1. Courting scene.

23

Figure 9. Artist identified as Clyde Bear Robe. Courting scene. Clyde Bear Robe might produce the first figure from left to right. 

41

Figure 10. Artist identified as Man on the Cloud. Fighting scene. The figure on the horse is Man on the Cloud. 

Appendix 3
Demonstration of the Styles of the Lesser Artists  
2

Figure 11. Unidentified artist 2. Horse depiction.

73

Figure 12. Unidentified artist 3. Horse depiction.

108

Figure 13. Unidentified artist 4. Hunting scene. The kneeling figure is drawn by Yellow Nose.

91 
Figure 14. Unidentified artist 5. Animal depiction.

107

Figure 15. Unidentified artist 6. Courting scene.

katonás

Figure 16. Unidentified artists 7, 8, 9, 10. US soldiers.
Appendix 4
Distribution of the Depicted Scenes According to Artists
Figure 17.
	
	Yellow Nose
	Unidentified artist 1
	Artist identified as Clyde Bear Robe
	Artist identified as Man on the Cloud
	Artist 2


	Artist 3
	Artist 4
	Artist 5


	Artist 6


	Artist 7


	Artist 8


	Artist 9


	Artist 10



	All pictures
	86
	18
	4
	2
	1
	1
	1
	1
	1
	1
	1
	1
	1

	War 

scenes
	34
	-
	-
	2
	-
	-
	-
	-
	-
	-
	-
	-
	-

	Courting 

scenes
	14
	16
	3
	-
	-
	-
	-
	-
	1
	-
	-
	-
	-

	Hunting 

scenes
	6
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-

	Visionary & 
ceremonial 
scenes
	5
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-

	Depictions 
of horses 
	11
	-
	-
	-
	1
	1
	-
	-
	-
	-
	-
	-
	-

	Other 

animal’s

 depiction
	6
	-
	-
	-
	-
	-


	1
	1
	-
	-
	-
	-
	-

	Depictions
 of people
	7
	2
	1
	-
	-
	-
	-
	-
	-
	1
	1
	1
	1

	Depictions 
of objects
	3
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-


Appendix 5

The Different Styles of the Main Artists of the Ledger
Figure 18.

	
	Yellow Nose

	Artist identified as Man on the Cloud 


	Unidentified artist 1
	Artist identified as Clyde Bear Robe

	Drawing skill


	- extraordinary artist

- unconventional 

   representation   

- outstanding illustration of 

   artists

- more artistic periods


	- talented artist

- fairly detailed depictions

- well-proportioned figures

- gently colouring
	- talented artist

- fine, detailed and precise 

  depictions

- angular figures

	- talented artist

- fine, detailed and precise 

  depictions



	Profile depiction


	- from side-view

- monkey-like face

- big oval eyes with pupils

- line-like mouth

- pointed, upward nose

- big, curling ears


	- front wise & from side-view

- round face

- small, oval eyes with pupils

- straight, line-like mouth

- C-shaped ears

- spiky, concave nose
	- from side-view

- square-chinned heads

- diminutive eyes with pupils

- short line-like mouth

- small, pointed nose

- curling ears


	- from side-view

- longer head

- not so angular, tiny chin

- thick neck

- shorter nose

	Horse depiction


	- big oval eyes with pupils

- open mouth

- angular hinder part


	- typical, pointed hoof

- realistic ears

- closed mouth
	-
	-

	
	Yellow Nose

	Artist identified as Man on the Cloud 


	Unidentified artist 1
	Artist identified as Clyde Bear Robe

	Subject matter


	- fighting scenes

- courting scenes

- hunting scenes

- ceremonial & visionary 

   scenes

- depiction of humans, 

   animals and objects


	- war scenes
	- courting scenes

- depiction of humans
	- courting scenes

- depiction of humans

	Used drawing instruments


	- ink

- graphite pencil

- colour pencil

- watercolour


	- graphite pencil

- colour pencil


	- graphite pencil

- colour pencil

- watercolour


	- graphite pencil

- colour pencil



	Used colours


	- dark brown 

- pink 

- black

- red 

- blue

- yellow

- green


	- red 

- light blue

- dark blue

- black
	- red 

- light blue

- dark blue 

- black

- yellow 

- pink
	- black

- red

- blue 

- yellow
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