Esemplastic power=imagination.To Coleridge the affinity of this synthesis with the organic function of assimilating nutriments declares itself:imaginative unity is not a mechanical juxtaposition of unproductive particles. Imaginative unity is an organic unity:a self-evolved system, constituted by a living interdependence of parts, whose identity cannot survive their removal from the whole.

Mythopoetic=producing, creating new myth. The symbolic language is the vehicle of doing this. The most important quality of romanticism is that it is ~.
Bildungsroman=novel of education.It’s subject is the development of the protagonist’s mind and character as s/he passes from early childhood through varied experiences – usually through a spiritual crisis – into maturity and the recognition of his/her identity and role in the world. However, not each ~ is the same: it includes other subgenres of novel, it is appropriated and modified for different purposes.
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René Wellek: Characteristics of Romanticism

He wrote his essay as a response to Lovejoy’s, Lovejoy argued: there’s no “Romanticism” but Romanticisms. 
Wellek says that R.is heterogeneous. They were different all over Europe, but there are certain unifying ideas/concepts.

According to that it is possible to define 3 qualities/criteria:
· IMAGINATION for the view of poetry – should be creative

· NATURE for the view of thr world – organic

· SYMBOL & MYTH for poetic style – symbolic language

The most important quality is that Romanticism is “mythopoeic”.
Kubla Khan – or  A Vision in a Dream – A fragment

- There’s an interesting prophecy in the poem, in which Coleridge himself tells how the poem was composed.

- He was reading a travel book about some oriental travel. He was reading about Kubla Khan – an oriental tyrant,  then suddenly he fall asleep. There were certain images as themes and with a parallel production of the correspondent expressions.

Than immediately he woke up and was eager to put down those images, when an unwanted visitor interrupted him, so he couldn’t finish. By the time the visitor’s gone, his vision was gone.

- In a way, it’s true that it’s a fragment.

But according to Coleridge’s definition of poetry, we can read it not as a fragment, but as full vision of imagination.

- We can read it as a poem about poetry.

We have to read him, according to his concept.

Coleridge wasn’t a poet, but an important literary theorist and philosopher.

His great work Magnum Opus a Biography Literaria – a work which he didn’t finished, although it consists of 20 books at least – has chapters, in which he is elaborating his theory of poetry, imagination and poet.

- Kubla Khan is a poetic representation of Coleridge’s concept of imagination.

“The poet described in ideal perfection…” (See handout)

- Important words:

The poet is able to refuse a sense of unity. The unity is achieved a synthetic and magical power, which is IMAGINATION. The unity is achieved:

There’s a balance and reconciliation of opposites. This is achieved by a synthesis, a certain fusion of quality.

It’s not simply a mechanical “putting together things” (like lego  ), but it’s synthetic, it’s an organic unity. (Wordsworth said: “organic sensibility”).

Coleridge calls as synthetic and magical power of imagination, and he coins a term for that, than imagination is an “esemplastic” power.

(See handout).

The organic unity creats something new.

That concept of imagination  is given a poetic vision in Coleridge’s Kubla Khan.

- We can distinguish 2 parts in the poem.

1st part: 1 – 36 lines.

2nd part:: (the rest)

Kubla Khan

1st part: oriental landscape. It describes what he was reading about before he fall asleep.

An oriental tyrant (zsarnok) – Kubla Khan – decided to build a palace. He tried to impose his will and domination on that beautiful landscape. This poem is very much about man and nature. Kubla Khan decided to build a “pleasure dome”. The dome is considered as a man’s creation.the building might have meant that Kubla Khan imposed his will on nature.

There’s a landscape, with a river: “Elf”. (There’re some oriental names in the poem).

Adjectivess, describing nature:

· sacred river

About Kubla Khan:

· Towers, walls, etc.  create limites, a man size part of nature.

· His power is a desire for possession 

Words describing nature:

· “savage”, “holy”, “measureless to man”

· “Fertile”, “green”, non-human size.

It is a description of the river Elf, as it’s born free, from the rocks.

It describes the power of the sacred river, which is an eternal, as opposed to Kubla Khan’s power, which is temporary, limited (not eternal).

Contrast of eternal power of life appears, cos the river is the river of life, “blossoming trees, “green forests”, fertility, etc. It follows into the timeless ocean.

Line 31: the “shadow of dome of pleasure”  the pleasure dome is created, reflected in the river.

It’s a temporary creation, which is reflected in the eternity of the sacred river. But it’s not the palace itself what is reflected, but it’s shadow, which is a miracle:

“Sunny pleasure dome with caves of ice”

So, the mirror image of that dome, which is with that prophecy of war could be considered, soon be demolished, but it’s shadow is somehow eternal.

The pleasure dome, as man’s art is part of Kubla Khan’s power.

“The dome in air” represents the magical power of imagination, where the synthesis of sun and ice happens. The opposites can have unity.

The part 1: vision of the very crucial themes in romanticism, the relationship of man, nature and art.

-------------

Part 2:

It’s different. While in part 1 we had a 3rd person sing. description, we have a 1st person perspective in the part 2. “Could I”, I would build”, I saw”, etc.

In part 2:  we have the description of the vision of the artist. “ ___ (a name of a young woman) In the vision once I saw”. The woman is a muse-like figure = inspiration!

The artist would build a dome in the air. He has the magical power of imagination. He’s like a magician (Mágus), has “flashing eye”,  and “floating hair” like a prophet. (Like in Blake)

“Paradise”  aritist is elevated to the heights Heaven.

According to Coleridge’s def.: that poem is not a fragment, but a complete vision of what he thinks about human nature and art, artist and poet.

The line: “Sunny pleasure dome, with caves of ice” is a wonderful example of oxymoron.(Oxymoron = ellentétes értelmű szavak kapcsolása).

“The pleasure dome” represents: art, the eternal act of creation, holyness, sacred quality of artistic creation.

Kubla Khan not as a life story of Kubla Khan, but as a vision of imagination is not a fragment. 
Victorian age/poetry: There is a stress on progress, on commonsense, on the golden mean , on respectability. There is a certain optimism and hypocracy of the middle classes. Victorian poetry is a post- romantic poetry. Post-romantic in temporal sense = written after Romantic. Means that they have to cope with the heritage of the Romantic poetry. Romantic means not only a temporal aspect but , it means how Victorian poets were able to relate themselves to Romanticism. There is a strange ambivalent relationship of continuity and discontinuity of Romanticism. It’s at the same time a reinforcement of Romanticism.

Alfred Tennyson and Robert Browing are often called as 3rd generation of romantic poets. They poetry is very much a product of  the Victorian age. Post-romantic poetry means in case of Victorian poetry a kind of assilation between this discontinuity. Continuity can be observed on several levels. First of all there is a theoretical continuity: follow the expressive theory of art or poetry. They think that poetry is the overflow, the utterance, the projection of the thoughts and feelings of the poet himself. Poetry is defined in terms of the imaginative process which modifies and synthesizes the images of the poet. The central function of the poet who is expressing his unthoughts and artistic production is generated by the poet’s subjectivity, his ideas, thoughts, feelings. In addition to it there is a thematic continuity: the majority of the dominant themes in Romantic poetry are more or less followed by Victorian poets as well. The themes are more or less the same but the resolution may be of those conflicts is different in case of Victorian poetry.                            

dominant themes in romantic poetry: especially the 2nd generation brought the poetry of conflicts. Among these conflicts are mortality-immorality, the ideal-real, the problem of art and society.

►The conflict of art and society: Tennyson: The lady of Shalott 

It’s one of the strategy of Victorian poets that they don’t use a 1st person ‘I’ but very often turn to medieval or ancient stories, well- known literary figures or historical figures and retelling those well known stories. Contemporary readers were familiar with the Lady of Shalott and Sir Lancelot. Not to tell the story again because contemporary readers knew the story. The poet decides to tell the story again but in a modified way or maybe from an other purpose. The strategy of the poet in Lady of Shalott is very characteristic in Victorian narrative poetry. In narrative poetry Victorian poets retold well known stories taken from history, old English or medieval literature. 

The story: It’s a tragic love story. Sir Lancelot is one of the knights of the Round Table. He is a perfect knight, attractive, good-looking. Lady of Shalott falls in love with Sir Lancelot and then Lancelot doesn’t fall in love with Lady of S. They maybe could have met but it’s too late and L. of S. dies. 

The poem consists of 4 parts. The 1st part is a description of where L. of S. lives.

· 1st part:

The landscape: there’s a river. There’s an island. In contrast to the island of Shalott there’s Camelot. Camelot is said to be the theme of King Author and his Round Table. The river is connecting Shalott and the many- towered Camelot. There are fields on both sides of  the river. There’s also a river that crosses the fields and going to Camelot. The river is like a road.  L. of S. is living on the island and there is 4 grey walls for the grey towers. She is imprisoned. 

Lady of Shalott: living alone on that silent island by herself; no one can see her. The farmers the neighbours can only here her singing. When they hear her singing they saying that she is the fairy lady of Shalott. (Keat’s La belle … was told as fairy): sg. not human = fairy.   

· 2nd part:
Here we can actually see the lady inside her all-grey walls and all-grey towers. We can learn what she is doing there: she is waving a magic map. A curse is on her if she looks down to Camelot. But she doesn’t know what the curse is. There is a mirror that hangs before her  all the year. She can’t look down to Camelot – the real world, the society ( many towered Camelot represents society ). In the mirror shadows of the world appear. She is waving her magic map out of the shadows reflecting in the mirror.  Therefore Lady of Shalott is an artist. The island of the Lady of S. could be the happy isolation of the artist in her ivory tower. She is waving day and night the magic map. She has no other care. We are inside in her tower. She sees the highway and the people going away. When the moon was overhead 2 young lovers came. ‘I’m half sick of shadows’→ turning point: Life seems to be attractive to her magic world. She is fed up with the world of shadows. She maybe want to see the real world.
· 3rd part:
It’s  in the first stanza of the 3rd part when Camelot and Shalott is broken. It’s significant. Colors: golden, burning flame, glittering, his helmet shining in the clear sun, dazzling  etc. when Sir Lancelot is riding to Camelot. His image flashes upon the L. of S’s mirror.→ She looks down to Camelot.→ the curse begins to work: the mirror cracks from sight to sight. By the flashing image the curse begins to work. Her cristal mirror, her artistic production is destroyed. Meanwhile Sir Lancelot is riding along the river with singing; he can’t feel the terrible tension. This is compared to the curse which is coming upon the lady. The rhyme pattern is also broken here as the cristal mirror does.

· Part 4:
Lady of S. wants to go to Camelot. There is a terrible price the artist had to pay. She is an emblematic figure of the Victorian poetry, and of the Victorian artists. The conflict ( art and Camelot=society) destroys L. of Sh. The artist wants to take part in society. But there is a terrible price the artist had to pay for that. Victorian art was very much influenced by her figure. It was a narrative  poetry representing mortality- immortality, ideal-real.

From last week: poetry of Victorian age = post romantic poetry. = Poetry following Romanticism in time. But there’s a strange, complex rel. ship between Romantic and Victorian poetry. There’s a strange system of continuities and discontinuities between R. & V. poetry. It means a kind of a retreat from Romantic inheritance in case of Romantic poets.E.g. Tennyson Browning.

There’s a theoretical continuity as to what is poetry and art. The great scenes of Romanticism can be found in Victorian poetry as well. E.g. great conflicts – art-life, immortality-morality, ideal-real –.

The way is different how Victorian poets handle the very same themes.

- In case of early Tennyson poems: his feelings are spoken in 1st person lyrical self. E.g. Tears Tears…

- Instead of 1st person lyrical self, we find a generally dominance of dramatic and narrative poems later.

- We have a 3rd person sing. narrator in Lady of Shalott. There are descriptive and narrative parts in it as well.           Descriptive : e.g. landscape.

- Narrative poems retell well-known stories of old English literature, folklore.

Story is told not only for the sake of telling a story, but rather to express sg. individual.

Lady of Shalott is interpreted as figure of artist.

- Isle of Shalott: is the ivory tower of the artist.
Camelot: busy, outside world (that destroys the artist).

The conflict of Shalott and Camelot is irreconcilable. The society intrudes on the happy isolation of the artist, the poet  feels that society– outside reality – destroys not only the art, but the artist himself. (e.g. crystal mirror and the magic web of Shalott are destroyed).

- But while the romantic poets were openly anti-establishment, revolutionary, the Victorian poets can’t get without the claims of social responsibilities.

- So , Lady of Shalott is used to communicate sg. very personal, in a shy form.

Dramatic monologue: 3 characteristics of the ~:
1. There’s a speaker who is actually uttering the dramatic monologue, who is not identical with the lyrical self. ( 1st person because it’s a monologue) The monologue is uttered by a ficticious , a historical, mythological or literary figure. The speaker is not the same as the lyrical self.

2. Usually there’s an implied listener meaning that the speaker of the dramatic monologue speaks to someone. But the text of a dramatic monologue never actually gives the words uttered by the implied listener. Through the reaction of the speaker of the dramatic monologue are we aware of the presence of the listener. He addresses that implied listener. We have to imagine a sort of dramatic situation in which there is the speaker, the speaking subject (the 1st person utterance of the speaker), implied listener.

3. The role of the reader who on the basis of the text recreates the dramatic situation.

As a consequence, ~ tends to be obscure: actual words uttered by the speaker.

Browing: My last Duchess

The duke of Ferrara is the speaker. There’s a painting on the wall of the Duchess of Ferrara, looks as if she was alive. She is dead. The first 2 lines are very ambilvalent. Reference to the quality of the painting but it has other reference as well. Then the duke begins to speak about the painting itself. But later on unwillingly he begins to speak about the duchess herself. Her body is doing sg. to the duke’s emotions. 

“ will it please you sit and look at her?”- kind of polite phrase indicating that he is showing the painting to someone. He addresses that that is his implied listener: we are aware of the presence of the listener only through the words uttered by the speaker.

Sg. is wrong with that beautiful picture which is the miracle of art: Why  is the duke hiding it? (there’s a curtain hiding the picture) It’s only the duke who can draw the curtain. The duke is jelaous, even now, after her death. He is possessive of the painting → he was very much possessive of the duchess. 

It was a marriage of conveniece , maybe. The duke is older than the young girl and very much proud. As the duke begins to describe the quality of the painting, he also begins to confess about his feelings concerning the duchess. It is too painful for the duke to look at the painting because it’s so alive. There’s a shift from the description of the painting to the actual description of the duchess. Was she unfaithful? She was only young and happy and enjoyed life. The duke was jelaous of her youth, cheerfulness etc.The never mentions  that she was unfaithful. He was jelaous of the painter (Frapando?) while he painted the portrait they could sit face to face. He is jelous of everything and everybody around her. Her only crime was that she smiled to another person the same way. He loved her: terribly selfish and possessive love. For her. He wanted her only for himself. He didn’t speak about it with her. He is too proud to speak about his feelings. She was proud as well. They were unable to talk. Her smile was the same to him as to anyone else. He tries to repress his remort. The duke and his visitors are upstairs. There is a company below. The visitor is a stock member of the count. The duke wants to marry again The count came to discuss the marriage. The duke says, őt nem a hozomány érdekli, he really loves the count’s daughter.
Pride and Prejudice

· was originally written in letter form

· original title: First Impressions

· then decided to rewrite it using a detached narrative voice knows eg about characters and age but is a detached observer, while letter forms are very subjective, confessional.

· Her technique could be observed if your read only the 1st chapter of the novel 

· creating that detached observer attitude which makes that so attractive to us

· no description of physical appearances of characters (except for Lizzy's fine eyes mentioned by Darcy) = no formal introduction. Instead we have dialogues and the characters are introduced by their way of speaking and by letter writing and reading. 
See: Mr Collins's letter: pompous, foolish // even before he arrives

· no intro on scene, age, time, history of family (though: 5 daughters=tragedy cos no girl can inherit family property ---- good marriage is an issue of life and death – Mrs Bennett's obsession is understandable, she's a good mother)

· representation of characters by an indirect way. No description of physical appearance but DIALOGUES. How they act and talk=novel of manners=crucial  conflict always between manners and morals. 

· How to judge morals? Good manners=good morals, bad manners=bad morals? But: Mr Darcy and Mr Wickham. So, manners not expressions of morals, but the other  way round. 

· Major conflict b. manners and morals. Crucial not only among the groups of characters externally but often an internal conflict also ( how to behave, how to do that). So, moral life is complex and difficoult and exhausting to avoid the traps.

· Characteristics of JA's novels: manners, morals, issue of judgement, both external and internal conflict, conflict given in a domestic plot, limited number of characters, well organised plot, irony.

· incidents not extraordinary in themselves: letter writing, visits, balls, travelling, embroidering, needle work, … what makes them interesting? This domestic plot becomes interesting and fascinating through the intensity by which writer/reader digs deeper into characters' minds. No great castle and stuff.

· What is lost in extension (limited number of characters-same number in her novels, domestic plot), is gained in intensity: complexities elaborate acc. To complexities of manners and morals.

· The plot is very well organised: symmetrically balanced, not loose structure as in picaresque or epistolary novels. Each scene has its function as to the whole of the novel. In Scott, it is easy to omit 1-2 chapters. But not a dialogue in Austen.
· eg. In Pride and Prejudice: the Darcy-Lizzie plotline is the following:

meet

separate

more and more distance

meet again: 1st proposal (when most distance from each other!!! creates a terrible tension b. characters and within characters)

then gradual development

2nd proposal: able to achieve a perfect understanding of each others characters. Grew up for each other.

· And at the same time, this strict structure is coloured with the narrator's irony, which plays crucial part inJA's novels. (Darcy proposes when they are the most distance from each other, Lady Catherine comes to prevent marriage but instead helps it, Collins's proposal scenes, …)

· so irony is a crucial organising principle. Not only a matter of tone/style but also a method of comprehension. Awareness of the world's contradictions, Austen was seeing the world she represents.

· Aware of the contradictions between surface and subsurface reality – surface: easygoing lifestyle. Ssurface: cruel fight for economic survival.

· Irony is not only a rhetorical device but a comprehension of paradoxical contradictions of the world. Represented in text, story, structuring of plot, narrator's attitude.

· Often said: novels practically the same, but not really true: Emma, Persuasion (late novels) are more and more bittered, irony gradually becomes more and more dryer.

· In early novels: critical tone: that's how it is, let's make fun of it --- questioning view of society. Interrogation of basic issues of class, authority, social institutions, relship b. ethics and behaviour.

· Makes her different from contemporaries: no direct moral teaching but the reader has to come to the conclusion. Made funny by her ironic representation. 

· Her art grew out of her reaction against sentimental and gothic novels: intensity not expanded scenes, modern technique of structuring plot, new tone of narrator, no direct moralising but very serious moral message.

… novel gained high prestige as a literary form especially cos Victorian novel tried to achieve comprehensiveness=complex picture of society in a single work, complex relationship between individual and society. Bildungsroman was the most characteristic subgenre of novel. Its subject is the development of protagonist mind and character from early childhood through a spiritual crisis into maturity. However, not each Broman is the same: it includes other subgenres of novel, it is appropriated and modified for different purposes. See: 

Charlotte Bronte: Jane Eyre (JE)

· protagonist education from childhood to adulthood, spiritual crisis, finding place in society.

· Conventions of other genres appropriated:
- moral fable tradition: J's education=J's pilgrimage
- gothic fiction: 
   - all the fires (bed, house) and secret noises, horrifying laugh
   - mad woman in the attic – mystery surrounding Thornfield Hall and Mr Rochester
   - J hearing Mr Rochester's voice when almost deciding to marry Mr Rivers – aspect of the supernatural
- novel of manners: Mr Rochester entertaining the guests – see dialogues, plays,...

· modified:

- JE following the Cinderella plot: poor little governess marrying the rich landlord. Appropriate but modified: J and Rochester's first meeting is not a romantic plot (dark winter afternoon, huge b&w dog, dark rider – A rémkirály), then R thrown down by his horse while J sitting. J rescues Prince Charming. The cliche is inverted: usu it is PC who rescues lady.

- R is very unheroic. J takes the hero role. It shows J's heroic strength and qualities – of sy who is unprivileged. Crucial as to Bronte's vision of JE's education. A gradual deheroisation of R, and paralelly a gradual heroisation of J occurs.

- The proposal scenes:

- idillic setting, orchard, nature, … when it is disturbed by the smell of R's cigar. R teasing J. J thinks he'll marry Miss Blanche – her heroic quality very much represented! J saying I'm poor you're rich but we are equal as souls: the crucial climax. J's education culminates in that scene. With this sentence, Jane proposes!!! 
sit happily on a bench, very romantic and then sudden storm and chestnut tree cut into 2.
- then in the final, it is J who decides to marry R. 'reader, i marry him' their situation is just the opposite when they marry: R is destroyed in his masculinity, power and money while J inherits, finds family and manages well on her own.

· This rescue issue is very important in the story!!! is reinforced in another scenes:
- R's bed on fire, J rescues his life – in a comic way: water thrown on him, he swearing, wet nightgown.
- which anticipates another fire: the final disaster of TH, when the wife commits suicide. R becames half blind and looses one arm ----- cos J is not there to rescue him this time!!!!!!!!
- finally, when J comes back to R and they marry each other. J rescues him from loneliness.

Both in GE & JE, as Bromans, writers appropriated another convention of  model writing:
- narrator is 1st person narrator (JE's subtitle: an autobiography), usu they are pseudo-autobiographies
- time of telling life story: when they are already educated = retrospective narration = educated hero/ine looks back at her life, speaks here and now, draws consequences with educated mind of his/hers. (J is about 30, Pip is also around that).
- the plot develops in linear chronological order from early childhood to revelation. So, the narration follows a chronology to the time of narration. Narrated time: from childhood to adulthood. 
- and the narrated time is always a longer period.
- it addresses the gentle reader, narrator is confessional
- the narrated events are the retrospective and linear narration's interaction (comments made referring to future events eg. JE: 'only 2 times in my life that I lost consciousness, I didn't know I was in love with him stb) 
- 1st chapter crucial to later development of protagonist, whatever in it! And it's fascinating to make reader read more. :) (JE: beaten up, red room GE: dark churchyard, prisoner comes and frightens Pip and makes him steal)

- protagonist in Broman are very often orphans!


