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From last week: poetry of Victorian age = post romantic poetry. = Poetry following Romanticism in time. But there’s a strange, complex rel. ship between Romantic and Victorian poetry. There’s a strange system of continuities and discontinuities between R. & V. poetry. It means a kind of a retreat from Romantic inheritance in case of Romantic poets.
E.g. Tennyson Browning.

There’s a theoretical continuity as to what is poetry and art. The great scenes of Romanticism can be found in Victorian poetry as well. E.g. great conflicts – art-life, immortality-morality, ideal-real –.
The way is different how Victorian poets handle the very same themes.

In case of early Tennyson poems: his feelings are spoken in 1st person lyrical self. E.g. Tears Tears…

Instead of 1st person lyrical self, we find a generally dominance of dramatic and narrative poems later.

We have a 3rd person sing. narrator in Lady of Shalott. There are descriptive and narrative parts in it as well.
Descriptive : e.g. landscape.

Narrative poems retell well-known stories of old English literature, folklore.

Story is told not only for the sake of telling a story, but rather to express sg. individual.

Lady of Shalott is interpreted as figure of artist.

Isle of Shalott: is the ivory tower of the artist.
Camelot: busy, outside world (that destroys the artist).

The conflict of Shalott and Camelot is irreconcilable. The society intrudes on the happy isolation of the artist, the poet  feels that society– outside reality – destroys not only the art, but the artist himself. (e.g. crystal mirror and the magic web of Shalott are destroyed).
But while the romantic poets were openly anti-establishment, revolutionary, the Victorian poets can’t get without the claims of social responsibilities.

So , Lady of Shalott is used to communicate sg. very personal, in a shy form.

Christina Rossetti Goblin Market

It’s a tale, written for children.

Children literature was a possible option for female writers.
These kinds of poems are called as: double poems by critics.

Goblin Market is not only about 2 girls and goblins. A story is told in an other story.

(Goblins are disgusting, supernatural demons). It’s a fairy tale.

Goblin Market refers to capitalism; the key word of Victorian age.

Utilitarianism was also very crucial ( that was the top value.
2 sisters are in the poem: Laura and Lizzie.

Laura is the curious, Lizzie is the good girl. The live in a protecting environment of a cottage, But it’s threatened by the goblins.

“Morning and evening the sisters could hear: come buy!”

The goblins are offering their fruits.

Images of fruits are very colourful. We have the contrast of the beautiful fruits and the disgusting goblins.

Lizzie resists the goblins offering their fruits, but Laura was curious!

The goblins fruits are forbidden!

Laura bought from the forbidden fruits of the merchants and she paid with her “golden lock”. ( mutilation of the body.
An other girl from the village have already died because of that she ate from the fruits of the goblins.

The following day, the 2 sisters are doing housework, but Lizzie with an open heart, Laura in an absent mind, waiting for the night.

Laura was suffering: she was longing for the night, wanted to buy more of the goblins fruit, but she couldn’t hear them any more. 

Lizzie couldn’t see her suffering. She could steal hear the goblins call: “come buy!” so, she decides to buy fruit from the goblins. She Puts a silver penny into her purse and goes.
Horrifying scene: Lizzi she is forced to eat their fruit. But she resists. Because, she didn’t want to taste their fruit, the goblins stained her & threw back her penny.
Lizzi finally goes home & rescues her sister. This scene is also disturbing. It is perhaps more than “sisterly love”.

The ending: the moral of tale.

The 2 little girls are living in the cottage, they are mothers.

They never talk about the event.

Fruit: might mean temptation.

Market: may refer to capitalism.

This is another example of double poem.

It is about evil, innocence, corruption.

Double poems always tell another story, within the story of the poem.

The Victorian ladies, (like Christina R.) couldn’t / shouldn’t write in direct, 1st person sing. to describe desire, temptation “forbidden fruit”.
There’s a tension between the suggestion of image & what is the moral teaching.
In Victorian times, what couldn’t be directly said, was told indirectly in a hidden story. E.g. Browning My Last Duchess.

Dramatic monologues became the most dominant genre of poetry.

My Last Duchess is again a double poem.

There’s a speaker, who utters the text of the poem. But the speaking voice and poet’s voice are definitely different.
There’s a strange interaction of sympathy & judgement. The reader is forced to make a judgement. We reconstruct the dramatic situation: who is speaking, when, how.
The fact that fictional characters talk in a dramatic monologue, is used as a mask.

Duke of Ferrara may be talking about his possessive love, evil, tormented psyche & his desire to have the beloved woman, even the price is to kill her.
He killed her to possess her. The duchess lived on in a work of art. She is killed into an object.

Through the duke of Ferrara, Browning could express certain feelings which was not supposed to be felt by a Victorian gentleman.

Because of the hypocrisy of the age, these dramatic poems were popular, since they made it possible to says sg. which was not supposed to say.
The difference betw. a Romanticism & Victorianism:

R: “I”, inward  eye.

V: role playing, in the form of double poems. Hidden behind masque.

3 main qualities of a dramatic poems:

1) - There’s a single person, who is not the poet. 

- he utters the entire poem, at a critical moment of his / her life

- the speaker is a person; masque of poet.

- specific situation: My Last Duchess ( Duchess is dead, duke wants to merry again.
- where & when these are uttered?

- duke shows his gallery to his guest. As a special favour, he shows the picture of the duchess. He talks about it & shifts into a confession, unwillingly.

2) - The person can be fictitious, historical, artist, king.
- addresses and interacts with a listener to whom he’s speaking, but we learn about the listener’s presence and interaction through the speakers reaction to the listener. (that is why sometimes dramatic monologues are difficult to find out).
- listener, doesn’t speak.

3) – readers (we) have to reconstruct  the dramatic situation: who is speaking, when, where, to whom.
- typical poetry:


- lyrical poetry is. “heard poetry”.

vs.

· dramatic poetry: “overheard”.

· reader has a crucial role in finding out what is not told in the text.

· reader makes a judgement. E.g. in case of Duke: sympathy / judgement
· text doesn’t offer any clue.

Tennyson himself wrote dramatic monologues; most famous: Ulysses


Ulysses

Well-known literary character. Already at home, after adventures, in Itaca. Not very happy, not ‘cos he is aging, but ‘cos he is at home. He describes the glorious past. He had lots of experience, travelled a lot. Still, he isn’t happy.


“I cannot rest from travel”


“He has a hungry heart”


“excited by the unknown word”

He contrasts himself to his son, “Telemakhos” (he is the opposite of his father) - useful, diligent, hardworking.
He is also complaining about his aging wife, Penelope.

In part 3: he is looking out again at the port. He thinks that he can still see his boat, but his friends are not there. He speaks to his ex-mariners ( “go beyond the sunset”.
Common duties are contrasted to finding a new world. He feels alien in Telemakhos’ world.

Example of Tennyson’s conflict: not to be happy within the domestic sphere, and with household Gods, but be excited by the unknown.
That’s the theme in Romanticism as well ( go beyond the sunset ( go beyond limitation.

1848: students of the Royal academy established the pre-Raphaelite brotherhood.
Rebelling against the discipline of academic art, trying to find new ways of academic expressions. The rejection of materialism of Victorian age: the new for them meant a return to medieval arts.

It was founded by 2 young art students:  Dante Gabriel Rossetti & William Holmen Hunt.

Christina Rossetti was the sister of Dante G. R. as a woman she couldn’t belong to the group officially, but she belonged to the inner circles in many ways. e.g. she was the model of many of D.G.R.’s paintings.

New idea: John Rushen was a theoretician. He conceived the artist as a prophet. (William Blake also thought this).

Blake was totally forgotten by the mid-19th century. The pre-Raphaelites rediscovered him. The pre-Rs rejected all convention of art.

e.g. the Royal taught students to compose painting in a pyramidal structure, light a Madonna picture, & 1 source of light.

As a consequence: emphases was not on colours, but on contrast.
The pre-Rs:

· 1central figure
· Rich, bright colours

· Light was everywhere in the painting

· The paintings looked flat

· Photographic precision of details

· Themes:. Bible “in quattrocento way” (a 15. század, mint az olasz irodalom és művészet egy korszaka), medieval stories, e.g. Arthurian legends.

· Full of typological symbolism, from Biblical, medieval references.

Dante Gabriel Rossetti
· not only a painter, but a poet too.

· Project: artist is a prophet.

· He has a vision and has to use all sorts of possible of possible representation to restore the vision.
· Some ideas:

· Poem composed as a painting

· Painting composed as a poem

· In case of D.G.R. we have double works: textual, & pictorial at the same time.

· The Blessed Damsel 
For more info:

www.victorianweb.org 
www.blakearchive.org illuminated books
