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from last week:

general trend of development of E novel in last decades of 18th c. shifting away from picaresque:

· sentimental novel

· gothic novel -undermining realism of absessment

new subgenre: against the vogue of sentimental and gothic:

· novel of manners

Jane Austen

· novelist by rejecting both sentimental and gothic novel

· ridiculed both types in her 2 novels:

Northanger Abbey

· obsession of woman reader with gothic novel. Cathy -an unheroic heroin. How the effect of that novel makes her failure to understand her social reality nearly risking her happiness but finally she awakens from this obsession. Her development is painful a process, she can't read her own reality with gothic fiction. Funny to read how Cathy becomes more and more comic thinking she acts as a heroin.

Sense and Sensibility

· contrasts 2 attitudes to everyday social reality of the heroins. 2 sisters: Elinor-sense and Marianne Dashwood-sensibility are contrasted as 2 attitudes to reality and everyday life. In case of E-judgement, M-power of impulses. We cannot say that either of the 2 poles is correct in itself. Sensible judgement not enough to achieve your happiness: nearly looses her lover (Edward is not sure), and without common sense is not good either: leaving ballroom in tears, etc. nearly kills herself risking life and happiness. 
JA's argument is: through 2 atts, neither one in itself is a positive value. Both can be negative. A balance must be found.

· Shown in an ironic way in case of  Elinor: she nearly looses Edward cos of Edward's perfect character (promised marriage to sy else)-his moral judgement and commitment

· Lucy's greed and hunger for money saves the situation: she turns to Robert when Edward is disinherited. Irony: 2 perfect figures of sense find happiness cos of L's greed for money. 

· Also ironic in case of Marianne: Willoughby is a perfect young gentleman. No promise to M but behaviour indicates engagement, surprise-surprise marries sone else cos needs money which he confesses to Elinor. M happy with colonel Brandon, who she earlier found boring and too average.

· Both girls taught a lesson, both can find happiness when they achieve a balance of sense and sensibility.

· Often said, JA is not showing the power of feelings, is too intellectual, but carefully examining her novels, she knew power of feelings very much and that this power should be controlled. So it's crucial, that she acknowledged the power of feelings. She has a detached observation to them and that's what makes her enjoyable even nowadays.

· She got rid of the technique of the letter form (epistolary novel=levelregeny: sentimental novels written in letter form)

Pride and Prejudice

· was originally written in letter form

· original title: First Impressions

· then decided to rewrite it using a detached narrative voice knows eg about characters and age but is a detached observer, while letter forms are very subjective, confessional.

· Her technique could be observed if your read only the 1st chapter of the novel 

· creating that detached observer attitude which makes that so attractive to us

· no description of physical appearances of characters (except for Lizzy's fine eyes mentioned by Darcy) = no formal introduction. Instead we have dialogues and the characters are introduced by their way of speaking and by letter writing and reading. 
See: Mr Collins's letter: pompous, foolish // even before he arrives

· no intro on scene, age, time, history of family (though: 5 daughters=tragedy cos no girl can inherit family property ---- good marriage is an issue of life and death – Mrs Bennett's obsession is understandable, she's a good mother)

· representation of characters by an indirect way. No description of physical appearance but DIALOGUES. How they act and talk=novel of manners=crucial  conflict always between manners and morals. 

· How to judge morals? Good manners=good morals, bad manners=bad morals? But: Mr Darcy and Mr Wickham. So, manners not expressions of morals, but the other  way round. 

· Major conflict b. manners and morals. Crucial not only among the groups of characters externally but often an internal conflict also ( how to behave, how to do that). So, moral life is complex and difficoult and exhausting to avoid the traps.

· Characteristics of JA's novels: manners, morals, issue of judgement, both external and internal conflict, conflict given in a domestic plot, limited number of characters, well organised plot, irony.

· incidents not extraordinary in themselves: letter writing, visits, balls, travelling, embroidering, needle work, … what makes them interesting? This domestic plot becomes interesting and fascinating through the intensity by which writer/reader digs deeper into characters' minds. No great castle and stuff.

· What is lost in extension (limited number of characters-same number in her novels, domestic plot), is gained in intensity: complexities elaborate acc. To complexities of manners and morals.

· The plot is very well organised: symmetrically balanced, not loose structure as in picaresque or epistolary novels. Each scene has its function as to the whole of the novel. In Scott, it is easy to omit 1-2 chapters. But not a dialogue in Austen.

· eg. In Pride and Prejudice: the Darcy-Lizzie plotline is the following:

meet

separate

more and more distance

meet again: 1st proposal (when most distance from each other!!! creates a terrible tension b. characters and within characters)

then gradual development

2nd proposal: able to achieve a perfect understanding of each others characters. Grew up for each other.

· And at the same time, this strict structure is coloured with the narrator's irony, which plays crucial part inJA's novels. (Darcy proposes when they are the most distance from each other, Lady Catherine comes to prevent marriage but instead helps it, Collins's proposal scenes, …)

· so irony is a crucial organising principle. Not only a matter of tone/style but also a method of comprehension. Awareness of the world's contradictions, Austen was seeing the world she represents.

· Aware of the contradictions between surface and subsurface reality – surface: easygoing lifestyle. Ssurface: cruel fight for economic survival.

· Irony is not only a rhetorical device but a comprehension of paradoxical contradictions of the world. Represented in text, story, structuring of plot, narrator's attitude.

· Often said: novels practically the same, but not really true: Emma, Persuasion (late novels) are more and more bittered, irony gradually becomes more and more dryer.

· In early novels: critical tone: that's how it is, let's make fun of it --- questioning view of society. Interrogation of basic issues of class, authority, social institutions, relship b. ethics and behaviour.

· Makes her different from contemporaries: no direct moral teaching but the reader has to come to the conclusion. Made funny by her ironic representation. 

· Her art grew out of her reaction against sentimental and gothic novels: intensity not expanded scenes, modern technique of structuring plot, new tone of narrator, no direct moralising but very serious moral message.
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Possible definitions of novel

dominating form: Bildungsroman

all great V. novels are educational novels

development of protagonist mind from childhood into maturity.

