From last week: significance of the Lyrical Ballads:

1st edition published in 1798 – that volume of poetry by William Wordsworth, Coleridge – milestone in English lit.

Major points in it to the 2nd edition of Lyrical Ballads: what is poetry, what is a poet and the object of poet as such

and we tried to apply Wordsworth's theory to certain poems and actually we discussed the poem the seventh (?) as an illustration of that new concept of poetry: 
1. common life
2. lg of poetry
3. certain colouring of imagination should be added which makes the ordinary extraordinary, the usual unusual, the trivial important

poetry is a spontaenous overthrow of emotion appeared and then, due to contemplation excitement is the very same emotion produced in the mind as was originally decepted (?) and that is the moment when success to contemplation excitement begins usu comes the state of enjoyment ??

Wordsworth

Tintern Abbey

· final piece in the original volume of Lyrical Ballads

· it is mainly a general description of a poet's development as a poet's

· this poem takes the usual poem of topographical reflective poetry =begins with the description of a landscape – then it's transformed cos poet begins to reflect to a contemaplate...on the landscape and that's how the chain of ideas are produced.

· Could said to be the sort of personal account of Wordsworth's education as a form of that topographical reflective genre

· written in blank verse

· poem itself gains a short summary of W's philosophy in the sense of epistemology = branch of ph. Basically discussing the issues: can we know the world? How we can get a knowledge of the world? Is there such thing as knowledge? Is there such a thing as access to knowledge?

· And as we realise the whole of romantic poetry, it's about a sort of epistemological crisis, ambiguities, uncertainties whether truth can be found or not

· poetic summary of this philosophy. Is there such a thing as truth and if there's, how can we find it? 

· Major parts in the poem:
1. line 1-22
2. line 23-57
3. line 68-121
4. line 112-
these units can be distinguished according to the time level:
1st: poet is in the present
description about typical landscape of TA
2nd: about past. When the poet was separated, landscape separated from nature and was in the dreary, lonely dark world of the cities and was able to recollect the emotion, experienced he was actually there at the river

· able to give him joy, excitement, even the ability to see inside of things – able to see the truth

· how often

· same kind of attitude as decadence poems, when in the last stanza, the poet is far from the decadent mood but suddenly the vision of decadence is able to create the same
here, though poet is separated, is not one with the landscape, can feel the same excitement of pleasure

· 3rd: present moment: and now. Precisely defined in the title: July 30th 1798

· crucial! Philosophy or epistemology of W.

· a description of how the poet was able to arrive at the present moment to his past: to his childhood

· while I'm standing here, the picture of my mind divides again here I stand not only with the sense of present matter but with pleasing thoughts that in this moment there is life for future = that present moment can be a past moment for the future. He can recollect it in the same way as how he recollects things from 5 years ago.

· Present-past-future are connected in the poet's mind and he tries to explain it how it's possible. Tries to define his development acc. To his relation to nature.

· Basic issue as to epistemology is the relationship of man and nature.

· His:

-when he was a child: line 75 (animal-like)

-his attitude to nature was like appetite, mng that for him, nature was all..., just ate nature with his boyish appetite

-childhood days gone: line83
lost that innocent belief but there is some recompensation as he says: I have learned to look on nature...as still, sad music of humanity...

· he has the description of 3 stages:
1. animal-like of boyhood
2. adolescence-aesthetic passion, busyness for beauty and mystery of nature 
3. extasy of adolescence fading: growing older – elevated thoughts by which he thinks he can hear the still sad music of humanity. Nature=ancre=guardian of him=understand mankind

· from instincts through extasy we arrive at elevated thoughts

· truth and knowledge – nature is an ancre of my purest thoughts: no passion but pure thoughts. Nature stabilises. Guide, guardian of heart and soul of all my moral being.

· Because of that, this present moment is precious as it will be the source of inspiration, a nourishment for the future.

· =the 3 AGES THEORY.
In very many of his poems, we can find that. The poet's=humand mind's development.

· That theory is based on a contemporary idea: concept, associate of ideas David Parkley, famous phisician (blood articulation) of his time. His ideas (today psychology). Very influential in W's time. DP's starting point is empiricism (Locke). These are issues all connected with epistemology. The human mind is a tabula rasa, no innate ideas but the experience of sensations (eye, ear, nose, touch) = sense impressions originating from external reality. The only way to gather info is through our senses: produce sense impressions – create sensations in human minds. Eg: table-brown

· what happens to those sensations in the minds? Produce simple ideas. Eg: every table brown.

· Our mind is able to associate = out of separated single ideas our mind is able to combine simple ideas into complex ideas. - more complex understanding of external reality – there are tables brown and tables not brown. Hierarchy.

· In 3 ages theory: reflection to this hierarchy: boyhood: sense impression, adolescence: simple ideas, manhood: complex ideas.

· That's why it is in nature. Nursing nourishment.

· He can find for another 5 years ancre of thoughts=nature, even in he's far from it.

· 4th: about future and it introduces Dorothy Wordsworth and in a way he can see his younger self in his sister who is still on the way to learn the lesson. Whe he's gone, D will be able to remember that moment that they used to be together.

· W's own development, he tries to see repeated in the case of his sister

· bit ambigious: D as good a poet as William?

Key text of romantic poetry (W's education and theory)

structure of poem usual: out – in – out (landscape, poet's mind, again landscape, but not a full but a very modified return)

how humand mind can arrive from empirical experience to a from of transcendental knowledge

nature-man: conscious contrasting in each section

2 crucial things operating at the same time: poet looks at landscape, false perception. Combined with 5 years had passed then: memory. Nature: actual landscape, not an abstract idea! Topographically defineable.

Poet's mind: not simply perception but memory as well.

→DOUBLE EXPOSURE technique

photography: 2 pictures shot in same box.it's happening in the poet's mind. The 2 are interfused.

→generates the workings of imagination.

Poet: induces imagination: lost unity restored. Same in decadence poems. That's what's needed for creativity.

In the decadent poems, poet is able to describe that level of unity. 

In TA, the poet is on a more elevated level: not moment, but a state of mind the poet consciously tries to achieve: more elevated unity between nature and man.

Crucial: immortality of poet.

State of excitement. Pleasurable.>:)

Immortality Ode

W. not so young – loss of compassity to arrive to unity with nature→feels dejection instead of joy (Coleridge). Nature same: memory just as safe and beautiful as it used to be – sg wrong in the perception of poet: he feels objection, doubts, he's solemn, sense of grieve. Perception begins to fade: the things which I have seen now I can see no more. Sg missing in perception of poet.

This contrast is going on: full of colour, energy..poet more and more thoughts of grieve. Memory beginst to fail the poet: instead of getting the usu inspiration. Contrast developed: nature beautiful, poet dejected cos he can't see same way he used to see (where is visionary...I used to have)

3 stages again: manhood here is not seen in the same way as in TA. Everyday is heaven but as we're growing up, a prison house is growing (no recompensation for that loss). Just the opposite: growing up is a decline, a kind of gradual imprisonment. Closing in instead of having a more and more elevated stage, man's vision fades more and more

· 3 stages theory: same but more dejective, pessimistic

 acc. To that idea, W. argues that a boy can only have full view, unspoiled insight=uncorrupted by prisonhouse of life. Only thing tha can be done is through memory. Early childhood's collection.

My Heart (?) Leakes Up

My heart leakes up where I'll be hold a rainbow in the sky

so was it, when my land began so is it now, when I am a man. So is it when I shall grow old or let me down.

· Child=father of man

loss of joy, no creativity. Without that quality, there is no use of Decadence, TA, Immortality

poet: a man speaking to man. These qualities nothing different from other man but in degree. A greater stuff. More than usual organic sensibility.sense of … and power of expressing such thoughts. These qualities (3 ages) are human qualities.

Connected with quality of unity. Organic: Coleridge's keyword. 

Organic vs mechanic: if sg is organic than from 2 different things sg else is produced. Eg: H2O

-double exposure, imagination

poet thinks and feels same way as other human beings. What distinguishes is that more than usual organic sensibility. Unity heads to creation. 

Coleridge.

Lyrical Ballads:

certain idea of distribution labour between W and C

suspension of disbelief of moment: key concept of C's poetry.

Willing and suspension=szandekolt felfuggesztes.

2 major texts: The Rhyme of The Ancient Mariner

Kubla Khan

The Rhyme of The Ancient Mariner

· ancient mariner=old

· about a see voyage. Can be understood in a topographical way and in a symbolic way: a tale beyond the limits of the known world. A voyage into the  unknown topographically and psychologically as well.

· A tale of crime and punishment. Death and resurrection.

· A voyage discovering sg in th consciousness of the ancient mariner. A crime. He killed the albatros. Reason: ship of the mariner driven to the South Pole – unknown land, land of ice and snow and fog. The ship is stuck in the ice (storm drove ship there) – horrifying experience. It could break the ship. Beat across an albatros. Christian soul. 

· Albatros: white bird=Christian soul. Ice cracks and ship can get away after appearance of albatros. Then, without any preparation or explanation, God saved the ancient mariner. He shoots albatros. Horrifying: no motivation for that evil act. No clue by text. That makes it such a horrible crime. Lack of explanation and motivation. Act of evil.

· The Tiger --- same God creating man was able to create Tiger – we don't know source of evil. He destroys unity of man and nature. Bird: spirit that helped the mariner. Bird assisting man, man killing bird. Origins of evil: romanticism.

· Is it out there? Victim of conspiracy and is freed? NO. Inside, in the human psyche.

· Become a sadder but wiser man by the end of poem 

· structure of narration – puts the question.

