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“Humor is the great thing, the saving thing. The minute it crops up, all our irritations and resentments slip away and a sunny spirit takes their place.”

(Mark Twain)
The above quotation perfectly expresses people’s feeling while reading Mark Twain’s short stories. It is no accident, since he was one of the greatest American writers, a popular humorist, novelist, and lecturer. He was born in 1835 in Florida, Missouri, and died in 1910 in Connecticut. Throughout his career he published more than thirty books, hundreds of short stories and essays and gave lecture tours around the world. Veiled behind the mask of humor and satire, his writing often criticized social morals, politics and human nature, consequently his literature became a unique reflection of the American experience in the latter part of the nineteenth century. In his life, he worked on several different newspapers, where he wrote articles, sketches, stories, and reports, and being a good journalist, he spent his life observing and reporting on his surroundings.
His authorship’s (which was beginning with anecdotal short stories, slightly satirical, humorous sketches) first original volume was published in 1867, and it made him the first humorist of the country at one stroke. John Paul (C. H. Webb) wrote about this first edition of the collection, that “Mark Twain never resorts to tricks of spelling nor rhetorical buffoonery for the purpose of provoking a laugh; the vein of his humor runs too rich and deep to make surface-gilding necessary. But there are few who can resist the quaint similes, keen satire, and hard good sense which form the staple of his writings.” 
From this volume – The Celebrated Jumping Frog of Calaveras County, and Other Sketches – did I chose three stories to compare them and by this means to show what similarities and differences can be found in them concerning Mark Twain’s tools of making his writings humorous. These three stories are: “The Celebrated Jumping Frog of Calaveras County” (further on I named it as “the first story”), “Aurelia’s Unfortunate Young Man” (“the second story”) and “The Story of a Bad Boy Who Didn’t Come to Grief” (“the third story”). “The Celebrated Jumping Frog of Calaveras County” was first published in the November 18, 1865 by The New York Saturday Press, under the title "Jim Smiley and His Jumping Frog." It was his first big break, and it has been his most well-known short story since then.

The three stories I analyse are written in different, but at the same time similar forms. All of them are written, as if the events were experienced by the author in the reality, and his opinion of the happenings is expressed totally straight. The first and second story are told in first person singular, and in both of them are embedded another story, in the first one it is also told in first person singular, in the second one the narrator tells them that story too. The third story is like an extreme fable for small children, and is written in third person singular, in it the narrator calls out to the reader.  
In another short story of his, “How to Tell a Story”, Mark Twain explains a lot of techniques which he uses in his stories, indeed. He claims that the humorous story is an American development, it is different from comic and witty stories, and is the most difficult kind; since ”The humorous story depends for its effect upon the manner of the telling;
the comic story and the witty story upon the matter…The humorous story bubbles gently along, the others burst…The humorous story is told gravely; the teller does his best to conceal the fact that he even dimly suspects that there is anything funny about it” For example, in the third story the author pretends as if he really did not understand, how it could be that in the Sunday-school books everything happen in another, righteous, sentimentalist and sublime way, than in the real life with that “charmed” Jim – by means of this method, the reader will understand the ironic parody of  the Sunday-school stories with a moral. Twain uses lofty, common and slangy terms mixed, which makes the story even more funny, some stylistic elements are like a wholesome story’s, however, the irony oozing through the tale makes it different from that type of stories. In the second story we can also notice such technique: the narrator seems to take extremely seriously Aurelia’s problem, and gives her an advice in a very pathetic way. This story seems to me as if it were the parody of a soap opera, the ridiculous names “Aurelia Maria” and “Williamson Breckinridge Caruthers” remind me also of that kind of films. We can notice the same method in the first story, too, in Simon Wheeler’s story-telling – it is boring, as Twain suggests, and the old Wheeler has no intention to be funny, yet, we enjoy his story. 

Although Mark Twain writes that “Very often, of course, the rambling and disjointed humorous story finishes with a nub, point, snapper, or whatever you like to call it”, in none of these three stories there is a nub at the end. Factually, there is not much astonishing in the tales, not primarily the plot, (“the matter” as Twain writes) of the them is entertaining, but the style, the humorous solutions and ideas, the “manner” make these stories so amusing.    

In his writings, Mark Twain’s basic attitude was the anti-sentimentalism, which is observable in all three of the stories, and hints at the world’s injustice and human’s feebleness are also noticeable in he sketches. The author caricatures the slushy, whited sepulchre behaviour and shows us what is reality like, what’s more, he exaggerates reality. It is clearly apparent in the third story, where justness does not predominates at all, the naughty Jim gets off scot-free all the time, and his pranks become more and more cruel, which does not fit reality, just as the Sunday-book’s stories. In the second story the mockery of Aurelia’s sentimentalism, and devotion is even more evident.   
Mark Twain’s main tools of description were the exaggeration and the placing the facts side by side in an astonishingly absurd way. His stories are fictional, tall tales, everything appears in an extreme way. It is obvious, that such miraculous, talented animals can not exist, like Smiley’s mare, bull-pup and frog, as we also know, that no one can be so unfortunate as Aurelia’s bridegroom: he lost his pretty face, both arms and legs, one of his eyes, his hair in a short period of time. Besides, the third story’s Jim’s character is inordinately evil and lucky. It can be seen, from this section of the story: “And he grew up, and married, and raised a large family, and brained them all with an ax one night” – a little bit surprisingly exaggerated turn after some childish pranks – “and got wealthy by all manner of cheating and rascality, and now he is the internalest wickedest scoundrel in his native village, and is universally respected, and belongs to the Legislature.” In my opinion, these exaggerations are sometimes quite morbid, and very sharp ironic application of words is used, but these also are tools of entertaining, because the serious, sad events are expressed in such an effortless style lacking in seriousness, that we do not feel sorry for the unfortunate characters of the stories, whatever is happening to them.
The terminology of Mark Twain’s stories is remarkable and this constitutes a basic pillar of his humorous style. The carefully chosen phrases and idioms, the large vocabulary, the wide variety of interesting and funny terms are exceedingly enjoyable for the reader, for example, in the first story, “lurking suspicion”, “exasperating reminiscence”, “backed me into the corner and blockaded me there with his chair”, “reeled off the monotonous narrative”, “he never betrayed the slightest suspicion of enthusiasm”, “throwed up the sponge”; in the second story, ”In this dilemma she turns to me for help, and supplicates for my guidance and instruction with a moving eloquence that would touch the heart of a statue”, “with all the devotion of a passionate nature”, “deeply grieved to see her lover passing from her by piecemeal”, she almost regretted, like brokers who hold on and lose, that she had not taken him first, before he had suffered such an alarming depreciation”, “let her furnish her mutilated lover”; and in the third story, “no consumption, or any thing of that kind”, “white-haired improbable justice strike an attitude and say, ’spare this noble boy – there stands the covering culprit!’”, “infatuated with Sunday-school”, “the venerable justice didn’t read the tearful school a homily”, “no meddling old clam of a justice dropped in to make trouble”, “didn’t make a mistake and drink aqua fortis”, “didn’t shoot three or four of his fingers off”, “die with sweet words of forgiveness upon her lips that redoubled the anguish of his breaking heart”       
The adjectival constructions are also highly recreative, for instance in the first story, “celebrated jumping frog”, “good-natured, garrulous old Simon Wheeler”, “infamous Jim Smiley”, “enterprising vagabond Jim Smiley”, “afflicted caw”; in the second story, “misguided friends”, “insidious enemies”, “dreadful career”, “infernal propensity for damaging himself”, “the cherished fragment of a noble”; and in the third story, “little bad boy”, “mild little books”, “bad, neglected boy”, “infernalest wickedest scoundrel”, “this sinful Jim”. In the first story, the dialect of old Simon Wheeler also give pleasure.  

In the stories we can also realise the recurrence of words, terms, events with or without modifications, which phenomenon can be another tool of making a story even more funny. In the first story in Simon Wheeler’s narrative we can find a lot of  repetitions. The “Well, this-yer” expression occurs several times during his telling, and it is also a similarity, that his story contains three smaller stories on Jim Smiley’s various speculations with various animals. The second story is built up very regularly, it comprises nine paragraphs, the first and the ninth ones are the frames of it (the author’s commentary), and the medial seven are exactly the same way structured: Caruthers gets into trouble, Aurelia is sad and hesitating whether she should break the engagement, but then “her brave soul bore her up” and “love triumphed”. Only in the eighth paragraph does not come to the same end, and that’s why Aurelia needs the author’s advice, which turns up in the ending part. The third story has quite the same structure: every section is about a prank of Jim’s, his surprising escape, and the comparison, what should happen to him according to the Sunday-school books. The term “once” appears repeatedly at the beginnings of the descriptions of Jim’s affairs.   
All in all, whatever can be the reason for it, Mark Twain’s stories cheer up the reader, so was it in my case, when under the pressure of the many tasks I had to complete as usual, I started reading them.  
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