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Introduction

The expression “Plain Indians” includes several tribes living in North America between the Mississippi, the Rocky Mountains, the Canadian forests and the Rio Grande, on the Great Plains. Within this territory, about 1850, the Cheyenne tribe lived along the borders of the present Colorado, Kansas, Nebraska, South-Dakota and Wyoming.
Their language belongs to the Algonkin Language family. The Cheyenne nation consists of two major groups, the Tsitsistas and the Sutaio, which were independent political units until 1830-50, when they united. Their determining ceremonies are the Sun Dance Ceremony, the Sacred Buffalo Hat, the Crazy Lodge, and the Ceremony of the Sacred Arrows.
The Cheyenne Indians of the Great Plains have long been noted for the quality of their crafts and artistic products, and although, art was completely integrated in the life of all Plains people and was an accepted part of daily existence, it became the most well-developed among the Cheyenne Indians. Their pictures was not considered as pieces of art, art forms were vital for spiritual protection, social stability and personal prestige, for instance warriors always had body paintings.

During the second part of the nineteenth century both formal and contextual changes occurred in Cheyenne and other Plains Indian pictographic art which was caused by the white impact. Contextual changes ensued from trade items, especially because of the import of horse. Besides, formal, technical changes occurred because of the white schools where Plains were taught to draw.
Writing books dealing with the pictographic art of the Plains Indians began in the 1960s, since the artistic qualities of these drawings, which have been languishing in museum archives for nearly a hundred years, were perceived that time. This new look was due to the gradual metamorphosis occurring in Euro-American aesthetic-artistic concepts, brought about in part by the modernist art movements in Europe and North America.

Ledger art is clearly a direct descendant of hide painting although the two coexisted for a period of time. The Indian artists transferred to use pens and pencils for drawing, and drew on papers instead of crowded hide. Ledger drawings are intended to communicate messages, so pictures could be read on a number of levels. Most of them are narrative in form, telling the story of an event, but they depict not only historical events, but personal visionary experiences. Indian artists drew their pictures into small ledger books, which gave the name “ledger art”.

The Yellow Nose Ledger contains Cheyenne drawings collected by H.R.Voth, Mennonite missionary, before 1889 in Oklahoma. The collection is kept in The National Anthropological Archives, Smithsonian Institution in Washington, DC (cat. No. 166,032). 

As things are at present, it is not known exactly, how many artists drew these pictures. I will analyse the style of the pictures to identify the sign-manuals of the various artists, which would help to determine the number of the drawers, and which pictures were made by the same person.
According to the present state of research, there are two    presumed answer to the above question. The first holds that the pictures of the Yellow Nose Ledger was drawn by a minimum of four people, the other view estimate the number of artists at minimum six. 

During my analysis I will arrive at the result, that five variable sign manuals can be found on the pictures.   
