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A considerable number of books dealing with the pictographic art of the Plains Indians have been published since 1960. Among these publications several tried to analyse the development of pictographic art throughout the entire Plains area, however, some important characteristics of the style was overlooked by each one. The article of Imre Nagy tries to throw light on some of these problems, he draws a parallel between the Plains Indian artistic style and the white, European conventions, and examines how the latter influenced the native artists. Finally, he raises the question and analyse, whether or no this impact means a progress in the Plains’ art.  
First, we can familiarise ourselves with three characteristics of Plains Indian artworks, the author gives a detailed description of these features, which are the space-time continuum, the proportions and the problems of visibility and representation.

Space-time continuum means that in the early pictographic drawings there are no indications of any particular geographic area, or of any specific time. The reason for this is, that for the artists of these pictures the geographic location and the given time of event were not separate entities. They illustrates space and time in a way which is called “continuos pictorial narrative” in the art historical literature; the same person might be depicted several times or a series of weapons might be shown beside a human figure to indicate time sequence. 
Early Plains Indian pictographic art is often accused of crudeness and bad proportion in the ethnographic and art historical literature. The explanation for this is that Plains Indian drawers represented in greatest size which was the most important from a religious, social or other viewpoints on the picture, on the other hand, the primary Euro-American artistic convention of the 19th century was the perspective.

In the art of the Plains Indians we can find several instances where non-visible or abstract concepts are visualised, since they depicted what was important for him, and what he knew from personal experience, consequently they visualised names, power lines, spiritual entities. 

From the 1860s until the end of the 19th century these features were slowly abandoned and replaced. Traditional Native American aesthetics started to change after the first white contacts. There are some important visual documents which illustrates how the Euro-American or Victorian artistic 
disciplines were forced upon some young Native Americans who 
were transferred to white schools, institutes. It may be said that both formal and contextual changes occurred in Plains Indian pictographic art during the second part of the 19th century. There are five main changes: the refinement of human proportions, the abundance of detail, the richness in colouring, the experimenting with depiction of spatiality and the appearance of new themes and subject matter.

At the end, the author arrives at the conclusion, that we can speak about neither progress nor decline in art, the Plains Indians early and later artistic style are simply different from each other.        

